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Dear PPF:

The Making of Succotash is a musical screenplay with a love
story at its center but bigotry in the vegetable kingdom rears
its ugly head to suppress romance flourishing between Mean Joe
Bean and Marcelle Corn that result in the making of succotash.
The music range entails a ballad, blues song, opera, rap,
R&B, and pop music.
The moral of the story is that Jesus Christ blessed us
" with enough wisdom to learn to love one another even though
we may be different.

Cc: BJ




FADE IN:
INT. DINNING ROOM--EVENING
ROBERT HAMMOND, 37, PUSH  his plate away.

JACKIE, 35, leave room, then return with cake.
MADELINE, 6, point at cake.

MADELINE
(beam)
That cake sure looks good.

STEVEN, 8, stare at cake.

STEVEN
Sure does.

Robert glance at his children plates.

ROBERT
Why aren't you guys eating your
succotash?

Steven stare at the lima beans and corn on his plate.

STEVEN
I never liked succotash, Daddy.-

Jackie stop knife in cake.

JACKIE

(81G6H)
Succotash is good for you,
Steven. It's high in food energy,
protein, potassium, and
vitamins. It has a considerable
amount of iron in it, and there
are other relevant reasons why
you should eat it that I won't
g0 into now.

Steven shrug his shoulders.

STEVEN
(miserable)
I still don't like it, Mommy. Do
I have to eat it?

JACKIE
At one time I didn't like
succotash, either.



MADELINE
(blurt) -
T don't like it either, Mommy. Do
have to eat my succotash?

Jackie look from daughter to son.

JACKIE
I worked hard to prepare this meal
for you kids, and is this the kind
of gratitude that I get for doing it?

Steven look from his mother to his sister.

 STEVEN
We ate everything else.

He .point at the nearly empty plate.

ROBERT
Good point.

He SCRATCHES head.

Steven KICK Madeline under the table, then they cover
their mouths to CHOKE back LAUGHTER.

ROBERT
I'11 tell you guys what I'm going
to do.

(beam)
What?

Robert wipe mouth, then stand.

Madeline MOAN', and everyone look in her direction. She
blushes at the attention, then cover her face.

ROBERT
If T tell you guys about the
history of the making of
succotash, and it's good,
interesting, and exciting, will you
guys eat it?

Steven look from his father to his sister.

STEVEN
Maybe.



MADELINE
Possibly.

She look: at her brother, they lock eyes and briefly hold
eye contact for a few seconds.

Jackie watch Steven's mischievous look.

JACKIE
(to husband)
They're going to agree, honey.

STEVEN
Okay, Daddy. But if the story is
whack, or isn't interesting; is
it a deal that you'll never ask
‘us to-eat any succotash again?

Robert think , SIGH , then look at the ceiling.

. ROBERT
Deal.

Steven and Madeline eagerly smile and pump their tiny
fists.,

MADELINE
(exclaim)
Yes, yes, yes!
JACKIE
I know who's going to win this bet.
MADELINE
Who?
JACKIE
That's if you guys play fair.
MADELINE

We always play fair, Mommy.

JACKIE
If so, your father's going to
win the bet.

MADELINE
Why, Mommy?

JACKIE
Because he's so convincing. He
convinced me to marry him,
didn't he?



Everyone LAUGH
Robert CLEARS his throat as LAUGHTER subside.

ROBERT
Once upon a time there was this
Corn family who lived in
Vegetableville. Wholekernal Corn
was the father. Adorn Corn was
the mother. Marcelle was the
daughter., Cheese and Carmel Corn
were the twin boys. Marcelle was
the only girl, and everyone
tried to protect her from any
type of harm. But she loved to
dance, and one night she stayed
out late with her boyfriend,
Mean Joe Bean.

SOLARIZATION:
FATRY TALE: SIDEWALK--NIGHT

MEAN JOE BEAN hold MARCELLE CORN'S hand as he kneels on
one knee.

JOE
(sing)
My Marcelle...My Marcelle...

oh . MARCELLE
s Joel!

She nervously look up and down the street as PEDESTRIANS
walk and stare at them, '

JOE
(sing)
Those are words I know so very
well...My Marcelle.

A FEMALE lima bean SLAP her MALF companion across the
face, then pull him down the street, and he look over
his shoulder as Mean Joe Bean serenade Marcelle,

MALE BEAN
That's real love there.

FEMALE BEAN
You need to take a page out of
that young bean's love book.



Male lima bean shake his head.

: MALE BEAN
He's a disgrace to the lima bean

race. Plus, my serenading days
are over, honey.

Joe KISS Marcelle's hand.

JOE
(sing)
You vepebelle. I want you, I
need you, I love you, can't you
tell? Can't you tell?

Marcelle nod.

JOE

(sing)

You brought, love into my life.
You chased...

(point at Marcelle)
+».away my strife. Our love, is
really, real. A love, so perfect,
ideal. And I don't care what
people say. I'm going to love
you, anyway. Anyway,

MARCELLE
My kind of man.

JOE
(8ing)
My Marcelle. I need you.
Marcelle nervously look up and down the street.

MARCELLE
OMG.

She see a CROWD of individuals and blush.

JOE
(sing)
I need you so bad, that I don't
know what to do.

(VOICE 0.5.)

Look at that buster on his knees
singing to that girl.



JOE

(sing)
I yearn for your touch.

He does the Eight Step dance.

MARCELLE
( shamefully)
Please...get off your knees,
Joe.

JOE

(sing)
I love you so much.

Marcelle look heavenward.

_ JOE
(sing) '
I want you, I need you, I love

you, such and such. Such and
such., '

Marcelle swoon.

JOE
(sing)

You brought...

‘(points at Marcelle)
.+..love into my life. You chased,
away my strife. Our love, is
really, real.

MARCELLE
For sure.

JOE
(sing)
A love, so perfect, ideal.

Marcelle nod.

MARCELLE
I know that's right.

JOE
(sing)
And, I don't care what people say.
I'm going to love you, anyway.
Anyway.



MARCELLE
You better love me anyway.

She smiles,

JOE
(sing)
My Marcelle. My Marcelle. I know
that our love, will never fail...
(shake head)
...My angel. Our love won't fail.
Can't you tell, can't you tell,

my gorgeous, belle. My gorgeous,
belle.

Marcelle blush , then observe Joe spring to his feet,
then do a pirouette.

JOE

(sing)
You brought, love into my life...

(KISSES Marcelle) -
»+.You chased, away, my strife. Our
love, is so serene. Something, no
one, can demean. And I don't care
what people say. I'm going to love
you, anyway. Anyway.

Marcelle CLAP her hands and jump in the air gleefully.

MARCELLE
You're the greatest, Joe.

JOE

(sing)
My Marcelle. A godsend. A female,
so perfect, that I can't
comprehend. And I'm no fool.
You re my human jewel. And so
cool, and so cool, you human,
jewel. Human jewel. You brought,
love into my life. You chased,
away, my strife. Our love, is
really, real. A love, so perfect,
ideal. And I don't care what
people say. I'm going to love
you..,,

(point at Marcelle)
««canyway. Anyway.

MARCELLE
Thanks for the love, Joe.



(VOICE 0.S.)
That dork bean sure can't sing.
He should've written those words
in poetic form and read them to
that poor corm girl.

CROWD LAUGH uproariously.

MARCELLE
(blurt)
At least my boyfriend expresses
his love to me. When's the last
time you told your girlfriend
that you loved her?

MALE dismiss her comments with .a wave of the hand as he
walk away.

Mean Joe Bean yank- Marcelle's hand to regain her attention.

FY¥I--you're thgogest, Marcelle.
CUT TO:
INT. CORN HOME--MOMENTS LATER
WHOLEKERNAL CORN open the door.
CUT TO:

EXT. CORN HOME--NOW
Marcelle FUMBLE in her purse for door key.

Wholekernal Corn GRUNT , and Marcelle jump with a start when
she notes her parents.

ADORN CORN point at her daughter.

ADORN
(angrily)
Where in God's name have you been,
Marcelle?

MARCELLE
In the Vegedome.

ADORN
You weren't allowed to be out this
latEu



MARCELLE
I know. And I'm sorry. Please,
forgive me.

She timidly step into the house.

Wholekernal SLAM door shut, then move toward Marcelle with
a scowl on his face. Then he point at his wife.

WHOLEKERNAL
Your mother can forgive you for being
out late, but I can't

MARCELLE
Why not?

WHOLEKERNAL
Because.

MARCELLE
Meaning?

WHOLEKERNAL

I'11 explain later...

?pause to think)
- . .What were you doing at the
Vegedome?

MARCELLE
Dancing.

WHOLEKERNAL
Who were you dancing with?

MARCELLE
(hesitant)" '
Well, ah...I had a lot of dancing
partners.

WHOLEKERNAL _
Was Mean Joe Bean one of them?

MARCELLE
Yes, sir.

WHOLEKERNAL
That's why I can't forgive you.

MARCELLE
(miserable)
That's sad.



WHOLEKERNAL
I don't think so. As a matter of
fact, what I call sad--is that Mean
Joe Bean kept you out late tonight.

MARCELLE
He didn't keep me out late.

Wholekernal roll his eyes heavenward.

WHOLEKERNAL
I think he did. And for that I should
have Mean Joe Bean arrested for
corrupting the morals of a minor.

Marcelle's eyes bulge.

MARCELLE
Oh, no! Don't do that, father. It
wouldn't be right.

WHOLEKERNAL
(tease)
Why not?

MARCELLE

Because I kept him out late, that's
why.

Adorn SLAP her forehead, then SIGH.

ADORN
(furious)
We're gullible, Marcelle, but not
that gullible.. You must think that
we're stupid or something.

MARCELLE
That's not true! '

She shakes her head vigorously. .

ADORN
Then why'd you tell us that you
kept Mean Joe Bean out late?

MARCELLE
Because it's the truth. It may not
sound like the truth, but it is
the truth.
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WHOLEKERNAL
(to Adorm)
Marcelle's always trying to defend
that no good hoodlum.

MARCELLE
(protest)
Joe's not a hoodlum, father!

Adorn point at her daughter.

ADORN
(irate)
Don't sass your father, young lady!

MARCELLE
I wasn't sassing father, mother. I
was just enlightening him.

ADORN
Didn't your father enlighten you not
to associate with Mean Joe Bean?

MARCELLE
Yes, ma'am.
ADORN
(bitterly)

Why didn't you listen to your father?

_ MARCELLE '
I did listen to him. But I thought
that the order was illogical.

Adorn open her mouth to say something, but nothing come out.

Wholekernal PUNCH his open left hand with his huge right
fist.

WHOLEKERNAL
(explode)
Illogical!

Marcelle back away from her father in fear.

ADORN
Young lady you're getting too grown
for your own good. We're your parents,
and we decide what's good and what
isn't good for you. We also decide
what's logical and what isn't logical

for you...Do I make myself clear,
Marcelle?



Marcelle smile

MARCELLE
Yes, ma'am.

WHOLEKERNAL

So, why were you out dancing so late,
Marcelle?

MARCELLE
I lost my watch, or I may have
forgotten it and left it in my room.

At any rate, I just lost track of
time.

WHOLEKERNAL

Why didn't you ask someone for the
time? .

mischievously.

MARCELLE
You taught me as a child to never
talk to strangers.

ADORN
Doesn't Mean Joe Bean have a watch?

WHOLEKERNAL
That bum probably doesn't own
anything of value. '

MARCELLE
(aghast)
That's not fair, father.

WHOLEKERNAL
What's not fair is that you stayed
out late tonight and kept us
waiting and worrying our heads off
because we thought something bad had
happened to you, girl.

Adorn vigorously nod.

ADORN
That's right.

MARCELLE
I apologized and said that I was
sorry. What more can I do?

ADORN
We'll let you know in a sec.

12



MARCELLE
What does that mean, mother?

She listen to her parents TALK as they walk away.

MARCELLE
(tease)
I can hear you two.

She CHUCKLE when her parents abruptly turn their heads to
face her.

ADORN
For disobeying your father's order
to stay away from Mean Joe Bean,
you are grounded in your room for
one week.

Marcelle JUMP up and DOWN, then WHINE.

MARCELLE
Oh, mother!

ADORN
And for coming home late tonight,
we've decided to ground you for
another week.

Marcelle YELP. . flail her arms, then shake her head in
disgust.

MARCELLE
Does that mean that I'll have to stay
in my room for two weeks, Hother?

She look at her mother hopefully,

 ADORN
That's right.

Marcelle stare at her mother in disbelief, mouth agape,
before she STOMP her feet.

MARCELLE
(blurt)
Two weeks room restriction is cruel
and unusual punishment!

WHOLEKERNAL
You have no idea what cruel and
unusual punishment is about, girl.

So, shut up and go to your room!

13
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Marcelle SOB , then quickly step away.

MARCELLE
That's unfair! It just isn't fair.

CUT TO:
EXT. SCHOOL PLAYGROUND--DAY

UMBER CUCUMBER, LEA PEA, Mean Joe Bean, CHEESE and CARMEL
CORN dance and listen to rap MUSIC on the boombox radio
near them. Then Umber see a beautiful FEMALE cucumber

walk down the street.
UMBER
Turn off that radio, Joe. I have

an urge to do some free-style
rapping.

LEE PEA
On what subject?

Unber glances at the female cucumber, then point,

UMBER
Her.

Everyone's eyes follow the direction of the finger.

CHEESE
Who is that?

UMBER
I don't know. '

CARME],

What do you know?
Umber point at the female cucumber.

UMBER
(rap)
She floats down the street, like a
goddess. The first thing I saw,
was her bodice. Her smile is
bright, teeth divine. I want to
make, that pretty girl mine.

Joe does the Eight Step dance.

(si JOE
How abouglgﬁgt!



JOE,LEE,CHEESE , CARMEL
(sing)

How about that! How about that!
That's where it's...

(they run in place and point)
..;at, at, at, at, at, at, at, at,
at?

Lee Pea spin away from the group and point.

LEE
(rap)
She stopped at the store, to window
shop. I studied her closely, bottom
to top. She pointed at, a pretty red
dress, I'd buy it for her, just to
impress.

JOE,UHBER,CHEESE,CARHEL
(rap)
How about that! How about that! How
about that! That's where it's...
(they run in place and point)
.;at, at, at, at, at, at, at, at,
at!

JOE
(rap)
I followed her, into the store. I
didn't want, to act like a bore. I
offered to buy, that pretty red
dregs. S0 I could pass, her initial
tes'.

LEE, UMBER , CHEESE , CARMEL
(sing) -
‘How about that! How about that! How
about that! That's where it's...
(they run in place and point)
..;at, at, at, at, at, at, at, at,
at!

Cheese HOP to the right, then hop to his left. He CLAP
and point.

CHEESE.

ra
She flasheg & smile, and said, okay.
And I'll never forget, that summer
day. We walked and talked, for
several hours. Exploring all thoughts,
hopes and desires.

15



JOE,LEE , UMBER , CARMEL
(sing)
How about that! How about that! How
about that! That's where it's...
(they run in place and point)
..;at, at, at, at, at, at, at, at,
at.

Carmel does a cartwheel away from the group.

CARMEL
- (rap)
Throughout the city, we did roam.
Until we came to, that pretty girl's
home. T asked to follow, and she said,
'no'. I was taken aback, it was a
terrible blow.

JOE ,UMBER,LEE, CHEESE
(sing)
How about. that! How about that! How
about that! That's where it's...
(they run in place and point)
..;at, at, at, at, at, at, at, at,
at!

Umber step forward, then point at his brain.

UMBER
(rap)
The moral of the gtory, is to never
assume. Or you'll be sharing, some of
my gloom., She floated in the house,

like a goddess. The last thing I saw...

(SIGH and shake head) _
«» .was her bodice. She floated in the
house, like a goddess., The last thing
I saw, was her bodice.

LEE
That was hot!

Cheese Corn emerge from the foursome, then SIGH.

CHEESE
. (blurt)
I'm tired of rapping everyday. Come
on you guys, let's play ice-pick-
flip? Umber Cucumber...
(point )
..-has the ice pick in his pocket.

16
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: JOE
I'm starting the game.

CHEESE
(protest)
I'm starting the game because I won

the last ice-pick-flip game that we
played.

Joe and Cheese Corn simultaneously grab the ice pick in
Umber Cucumber's hand.

UMBER
(fearful)
Stop before someone...is hurt!

He release his grip on the ice pick, but Joe and Cheese
continue to STRUGGLE for sole possession of the weapon.

LEE
{(blurt)
Here comes one of our school teachers.

He observe CADDISH RADDISH enter the area.
Umber shake his head.

UMBER

I hope he doesn't give us another
lecture. '

Cheese YANK the ice pick from Joe's hand.

CARMEL
(to Umber)
That's like hoping that the sun
doesn't shine in the summertime.

All teenagers LAUGH.

CADDISH
What's up, guys?

UMBER
We're chilling.

CADDISH
What're you hiding behind your
back, Cheese?

CHEESE
Nothing. '
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Carmel quickly step in front of Cheese Cdgn.

CARMEL :
My brother's not hiding anything
behind his back.

CADDISH
Prove it.

: CARMEL
We don't have to prove anything to
you, Mr. Raddish. We're not in

school, so you don't have any
authority over us.

CADDISH
I know that.

" CARMEL
You should also know that it's none

of your business what's behind my
brother's back.

CADDISH
What's the big fuss about, guys? I
just wanted to warn you guys to be
careful, that's all. I know Cheese
has an ice pick behind his back.

CHEESE
How'd you know I have an ice pick
behind my back, Mr. Raddish?

.He reveal the weapon in awe.

Caddish smiles.

CADDISH
I saw you and Joe struggling over it.
Just be careful so no one gets hurt.

Lee quickly step forward.

LEE
We couldn't hurt ourselves if we tried.

He observe his friends nod in unison.

CADDISH
I'm not so sure about that.




LEE
Why?

Caddish point at Umber.

CADDISH
Umber Cucumber's vision is so
impaired that when he flips the ice
pick off his fingers, arms, or
whatever, he could stick himself or

any one of you guys. And we don't
want that to happen.

. UMBER
(indignant)
It hasn't happened yet!

CADDISH
It's an accident waiting to happen.

He shrugs, then walks away.

CARMEL
(WHISPER)
Good riddance.

Joe SLAP Cheese's hand in an attempt to seize control of
the ice pick, but the weapon goes into Cheese's foot.

CHEESE

(scream)
Ahhh! My foot!...

(hop. around on one foot)

«+.My foot!
JOE
I'm sorry. I didn't mean it.
CHEESE
(roar)
Yes, you did!
~ JOE

No, I didn't.

He see Cheese FALL, then Carmel and Umber pick him up.

CARMEL
(to Umber)
We better hurry up and take my
brother to the hospital.



UMBER
Which one?

 CARMEL

The Veﬁétabieville Generai Hos?it?lé
t it

It's the closest hospital, isn

EXT. HOSPITAL--DAY

Joe Bean rapidly pace

he see HONEY DEW MELON, he run to her.

. JOE
(anxiously)
How's Cheese Corn doing, Ms. Mellon?
HONEY DEW
Who're you?
JOE
Cheese Corn's friend, Joe Bean.
HONEY DEW
(ponder)

I've heard about you.

JOE
And everything that you've heard

about me is probably exaggerated, or

. an outright lie.

Honey Dew

HONEY DEW
I doubt it.

JOE
Is it true that gangrene set in

Cheese Corn's foot, and his foot may

have to be amputated?

HONEY DEW
It appears to me that someone has
been telling you lies.

JOE
Okay. So, tell me the truth.

squint her eyes as she look at him.

HONEY DEW
(snap)
Don't tell me what to do!

back and forth at the door.

20

CUT TO:

When
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Joe screw up his face, then look. at the nurse.

JOE
I--

Honey Dew rapidly walks away.

Joe run and BUMP into several PEDESTRIANS to catch up
with Honey Dew. .

JOE
Wait, wait, Ms. Melon!

Honey Dew stop. , then turnu to face the bean.

HONEY DEW
Only if you apologize.
JOE
I'm sorry.
HONEY DEW

(snap)
Sorry about what? Sorry that you've
been demanding answers from me, and

I won't answer you? Or are you SOTTY
about hurting Cheese Corn? What

exactly are you sorry about, Mean
Joe Bean?

Joe SIGH then look. at the sky.

JOE
I'm sorry about demanding information
from you...
(throw up hands in disgust)
-..And I'm also sorry about
accidentally hurting Cheese Corn.

Honey Dew smile , then nods.

HONEY DEW
That's better. If you'd act more
civil, I'm sure that more people
would like you, Mean Joe Bean. You
seem like a reasonable young bean,

even though I've heard everything
to the contrary.

JOE
(irate)
I don't care what people think or
say about me, Ms. Melon.
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HONEY DEW
You should care.
JOE
Why?
HONEY DEW
Because you won't be misunderstood,
that's why,
JOE
People are going to misunderstand me
anyway.
HONEY DEW
Why?
JOE
Rumors.
: HONEY DEW
What rumors?
JOE

When I was a little boy, my father
abandoned my mother,: ard F...We did

a lot of stuff to survive. When I was
eight years old, my mother left me
and 1 lived on the street for years
begging for food from anyone. I was
later placed in an orphanage. A lot
of people in Vegetableville know that
about me...and they whisper and talk
about me. It was painful at first,
then I stopped caring about what
people say about me.

HONEY DEW
(sympathetic)
Is that why you act so distant toward
everyone?
JOE
Yes, ma'am.-
HONEY DEW
(ponder)
I see.
JOE

But I don't act distant toward the

-individuals who care about me.
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HONEY DEW
Who cares about you, Joe?

JOE
Marcelle Corn and her brothers. And
a lot of other people.

HONEY DEW
(happily)
And I think that I'm going to carxe
about you, Mean Joe Bean.

She smile. at him.
Joe does .the Eight Step dance, then LAUGH.

JOE
(jubilant)
And I know that I'm going to care
about you, Ms. Melon.

Honey Dew observe PEDESTRIANS enter and exit the hospital,
then her eyes settle on the bean again.

HONEY DEW
How many years were you in that
orphanage, Joe?

JOE
Ten.
Honey Dew WHISTLE.
HONEY DEW
Wow!
JOE

And they were the most horrible years
of my young life.

HONEY DEW
What was the worst experience that
you can recall about those years in
that orphanage?

Several CARS speed by, and Joe look after them, thinking.

JOE
There were so many bad experiences
that it's hard for me to pick any
one incident out of the bunch.



HONEY DEW
Then tell me about one bad
experience which stands out most
in your memory.

Joe SCRATCH  his head, think, then CLEAR his throat.

JOE
One time I was left in the
dehydration room for a week.

Honey Dew screw up her face.

: HONEY DEW
What's the dehydration room like?

JOE
It's a very very hot room. It drained
all of the fluids from my body. They
threw me in there for a week, but no
one is suppose to be in there for
more then three days--by law.

HONEY DEW
(GASP)
That's a shame!

JOE
Another time the attendants dumped a
bucket filled with red ants in my
room, and it took me several days to
get rid of them or they would've
eaten me alive.

Honey Dew shiver , and squint her eyes.

HONEY DEW
OMG! How cruel could they get?

-Joe SNIGGERS mirthlessly.

JOE
Extremely cruel.

HONEY DEW .
Did any of those ants bite you?

Joe roll his eyes.

JOE

Of course, Those ants bit me all
over my body.



Honey Dew wiggles and shiver.

Honey Dew's eyes bulge, and she cover her mouth, aghast.

She shake her

Honey Dew wipe

Joe observe a

Joe MOAN.

JOE
I had to be hospitalized and given
treatment and therapy for months.

HONEY DEW
Oh, that's awful!

head, her eyes fill with tears.

JOE
At the orphanage...I was beaten so
much and so often...that T became
immune to pain.

her teary eyes with the back of her hand.

HONEY DEW
Why d they beat you, Joe?

JOE
For breaking any rule that they
could think of, or for anything
reasonably conceivable. Those
attendants were evil and mean
spirited.

HONEY DEW
What were some of the concelvable

‘"reasons?

DOG chase a CAT near the hospital.

JOE
For not eating all of the food that
the attendants put on my plate.

HONEY DEW
Was the food good?

JOE
It was slop! Sometimes they fed me
dog food...

(GAG , and shakes head)
...I, I, I'm going to stop talking
and thlnklng about the orphanage

because I'm starting to have flashbacks.

25



26

HONEY DEW
(sympathetic)
Poor, poor, boy. Anytime you need
some help, or want to talk to
someone...call me.

JOE
Word?

HONEY DEW
Absolutely!

They LAUGH, and PASSERBYS stare at them oddly.

JOE

(happily)
My kind of nurse.

Honey Dew raise her thumb to her ear, then extend her baby
finger to her lips like a phone speaker.

Honey Dew TAP

HONEY DEW
(sing)
Call me, call me, day or night., Call
me, call me, when you're uptight.

JOE
I will,

HONEY DEW

(sing)
Call me, call me, when you can. Call
me, call me, I'll understan’. Calli

me, call, me, don't, stall me. Don't,
stall me., Call, me, call, me, don't,
stall me. Don't, stall me.

sternum with index finger.

JOE
I won't stall you.

HONEY DEW

(sing)
Call me, call me, when in need. Call
me, call me, you better, heed. Call
me, call me, with, a yelp. Call me,
call me, and I, shall help. Call, me,
call, me, don't, stall me, don't,
stall me. Call, me...

(thumb to ear, then extend baby
finger to lips like a phone speaker)

...call, me, don't, stall me, don't,
stall me.



JOE
I promise not to stall you.

He run and jump in the air, TAP his heels together, and
LAND on his feet. Then he start. doing the Eight Step dance.

Honey Dew LAUGH.

HONEY DEW
(sing) :
Call me, call me, it's the rule. Call
me, call me, it's our tool...
(point at Joe)
...Call me, call me, for some aid.
Call me, call me, don't, be afraid,

JOE
I won't be afraid to call you. .
v
Honey Dew and Joe grab each others hand , then whirl around
and around merrily.

HONEY DEW
(sing)
Call, me, call, me, don't, stall me,
don't, stall me. Call, me, call, me,
don't, stall me, don't, stall me.

JOE
I'1l never stall you, Ms. Melon.

HONEY DEW
(sing)
Call me, call me, for advice. Call
me, call me, and I'll be nice. Call
me, call me, because I care. Call me,
call me, and I'll be there,.

She JAB her breast bone.

JOE
I believe you'll be there for me.

Honey Dew raise her thumb to her ear, then extend her baby
finger to her lips like a phone speaker.

HONEY DEW
(sing) .
Call, me, call, me, don't, stall me,
don't, stall me. Call, me, call, me,
don't, stall me, don't, stall me.
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PEDESTRIANS APPLAUD.

Honey Dew perform at curtsy, and Mean Joe Bean bow.

JOE
Thee ah, thee ah, that's all folks!

VOICE (0.S.)
He does a good imitation of Porky
Pig.

CUT TO:
INT. GYM--EVENING

Four STUDENTS playfully PUNCH and KICK each other as they
leave. HU and HA sounds reverberate throughout the room as
KADO KARROT INSTRUCTS PAM YAM, KANDY KARROT and Umber

Cucumber in self defense.

KADO
It's done this way, everyone.

He take. a step with his left foot, then throw. a punch with
his left fist. He then take a step with his right foot, and
'~ throw a punch with his right fist.

KADO
Feel me? See what I'm saying? Step,
punch. Step, punch. Right foot, right
punch. Left foot, left punch. It's
easy as that.

UMBER
(to Kado)
Like this.

He step forward, then throw. a weak punch.
Kandy LAUGH,
Pam close her eyes, and shake head.

KADO
That's not the worst step and punch
that I've seen. However, all you have
to do is plant your feet more firmly
on the floor before you throw a punch.

Pam, Kandy, and Umber step and kick in unison.

KADO _
All three of you guys did good.
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Kandy attempt a front kick and FALL on her face.
Pam LAUGH , and point at Kandy.

PAM
She's one clumsy girl.

Kandy SLAP the gym mat with her open palm.

KANDY
(angrily)
I'm not clumsy!

PAM
Right. And I'm not a yam.

Umber CHUCKLE , but quickly cover it with his hand.

KANDY
If you keep on dissing me--I'm
going to step into your world
and trash you, girl.

PAM
If you step into my world, I'll
trash you quicker than a monkey
can eat a banana.

Umber and Kado LAUGH.

KANDY
We'll soon find out.

Kado observe Kandy quickly get to her feet, then move
toward Pam, but he step in between them.

KADO
Hold it, ladies! If there's going
to be any kind of fighting in this
gym I'll be the one doing it.

Pam and Kandy stare at one another.
Mean Joe Bean enter the gym, then SLAM the front door shut.
JOE

(shout)
Yo, yo!



Kado, Pam, Kandy, and Umber turn their attention on Joe.

UMBER
What's up, Mean Joe Bean?

Joe does a series of kicks and punches until he's in the
center of the group. -

JOE
The moves T just made.

, KADO
(to Joe)
You're getting good, kid.

JOE

That's because I have an excellent
teacher.

KADO
Thanks for the compliment, Joe.

UMBER
(to Joe)

And it's because you're mean. We
don't call you...

(point - at the bean)
++.Mean Joe Bean for nothing.

Joe LAUGH.

JOE

But I'm not as mean as you're cool,
Umber.

Pam, Kado, Joe, and Umber LAUGH, while Kandy MUMBLE.

PAM
Joe, you better be mean enough to
be able to trash Wholekernal Corn
the next time you see him.

JOFE
I'm not worried about Wholekernal.

He does a series of punches, hand blocks, and kicks.

UMBER
{(to Joe)

Wow! That's Black Belt stuff!
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JOE
And that stuff will be more than
enough to trash Wholekernal Corn.

Kandy roll her eyes, then SIGH.

Kandy point.

KANDY
The air can't fight back, Joe.

PAM
We know you're good, Joe. However,
don't underestimate Wholekernal Corn
because he's an old man. I once saw
him thoroughly trash King Kong Karrot
in a fight because King Kong
underestimated Wholekernal Corn.

KANDY
What's all the talk about
underestimating people?

PAM
It's something--you should be familiar
with, Kandy. You always underestimate
me, and overestimate yourself.

then move toward Pam aggressively.
KANDY
(angrily) .
Keep on running your face Pam, and

you re going to get what you're
looking for. '

PAM
(nonchalant)
What am I looking for, Kandy?

KANDY
A trashing. T know you're...
(point: at Pamg
..a masochist.

Joe and Umber explode with LAUGHTER, while Kado seperate the
women with his arms.

KADOD
I'm warning everyone that if they
don't start doing their workout
routine, I'm going to expel someone,
or all of you guys from this class.



KANDY
I'm doing my workout, Master Kado.
UMBER
What day is it, Master Kado?
KADO
Monday.
KANDY

(sing)
Monday, Monday, Monday is a drag.

She does a series of hand blocks, then stare at Pam.

PAM
Tuesday, Tuesday, will always lag.

She does a series of blocks and kicks, then stare at Kandy.

JOE
(sing) _
Wednesday, Wednesday, the week's hump.

UMBER
(sing) ‘
Thursday, Thursday, I'd rather jump.

He jumps around the room.

KADO
(sing)
Friday, Friday, our day of pay.

He pull money from his pocket and count it.

JOE
(sing)
Saturday, Saturday, is for dancing,
and play.

He run to Kandy, pull her to him, then they dance.

KANDY
(sing)
But Sunday, sun, sun, sun, sun, sun,
sun, Sunday.

UMBER
(sing)
Is fun day.
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Pam spin.

KADO
(sing)
And fun day, fun, fun, fun, fun, fun,
fun, fun day.

UMBER

(sing)
Is Sunday.

around and TAP  her sternum.

PAM
(sing)
Monday, is another day for me.

UMBER
(sing)
For me.

He TAP. his sternum.

He shrug

KANDY
(sing)
Tuesday, is a day, without glee.

UMBER
(sing)
Without glee.

KADO
(sing)

Wednesday, I'm, indifferent, about it.

UMBER
(sing)
About it.

shoulders, palms heavenward.

JOE
(51n$)
Thursday, I'm, not going to, shout
about it.

UMBER
Shout about it.

KANDY
(sing)

Friday, the sun, shall, always, shine.
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UMBER
(sing)
Always shine.

KADO
(sing)
Saturday, our heads, will be, filled
with wine.

UMBER
(sing)
Filled with wine.

KANDY
(sing)
But Sunday, sun, sun, sun, sun,
sun, Sunday.

UMBER
(sing)
Is fun day. ‘

KADO
(sing)
And fun day, fun, fun, fun, fun, fun,
fun day.

UMBER
(sing)
Is Sunday.

Kandy, Pam, Kado, Joe and Umber DROP to their knees, then
throw up their hands.

EVERYONE
(sing)
Sunday!

CUT TO:

EXT. SCHOOL YARD--MORNING

Mean Joe Bean, Marcelle Corn, and other STUDENTS TALK and
play in the area as they wait for the bell to ring.

Umber Cucumber salutes American flag atop of school house.

UMBER
Good morning America!

CUT TO:

34



35

INT. CLASSROOM--MOMENTS LATER
Caddish Raddish enter and look at the STUDENTS in the room.
ALRERT PASS SNORE , while other students TALK.

Mean Joe Bean leaps onto his desk, then does the Eight Step
dance.

JOE
(rap)
This is a story, about Albert Pass...
(point . at Albert)
...He is the dunce, in our school
class.

CADDISH
For sure.

Albert Pass abruptly sit up in his chair, then look around
the room.

Students LAUGH.

JOE
(rap)
Vhen it comes, to arithmetic, adding,
makes him, sick, sick, sick.

Students APPLAUD and WHISTLE.
Mean Joe Bean leap to another desk, then point at Albert.

JOE
(rap)
He comes to school, and sleeps, all day.
He never has, anything, to say. When,
asked about, Malcolm X, he'd grin, and
make, his muscles, flex. Muscles, flex.

CLASSROOM
(sing) _
Education, 1s so dope. Education, is
our hope. Education, is so dope.
Education, is our hope.

JOE
(rap)
Everyone knows, Albert Pass, in school.
Recause he is, the total fool.



CLASSROOM
(blurt)
That's right!

Joe pump. his fist, cross ' his legs and spin
CLAP his hands.

JOE
(rap)

Then his mother, made Albert, a bet.

One that he, would never forget.
Albert smile. , then nod.

ALBERT
You're right about that. A bet of a
lifetime.

Marcelle spring out of her seat.

MARCELLE
(rap)
She promised him, if he'd graduate,

millions of dollars, in real estate.

Real estate.

CLASSROOM
(sing)

Education, is so dope. Fducation, is

our hope. Education, is so dope.
Education, is our hope.

Joe does a somersault on the desk, then point

JOE
(rap)

Albert Pass, went back to school. He
wanted to learn, the golden rule. He

studied hard, and studied fast. But
his patience, did not last.

Albert Pass shake his head.

ALBERT
You're right about that.

JOE,
(rap)

Albert left school, one fine day. He

met Mr. Success...
(point. at Caddish)

around, then

at Albert.

-..going his way. He asked the teacher,

how'd, he do it?
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Caddish CLEAR. his throat.

CADDISH
(rap)

I answered that, there's nothing to
it. Wisdom's a part, of my format.
So, keep this secret, under your hat.
Eat healthy food, and exercise. Think
more positive, and realize. To study
all day, and sleep, all night. To
memorize truth, and everything right.
Help your neighbors, and be a friend.
Assist all people, until the end.

He bow , and all stﬁdents explode with CHEER.

CLASSROOM
(sing)
Education, is so dope. Education, is
our hope. Education, is so dope.
Education, is our hope.

Joe jump across three desk tops, then does the Eight Step
dance.

JOE
(rap)
Returning to school...
(point at Albert)
--+Albert, did his work. He became a
whiz, instead of a jerk.

Albert nod , then TAP book in his hand.

JOE
rap)

(
Albert became, the best he could be.
How he did it, is no mystery.

Caddish looms forward and TAP. book in his hand.

CLASSROOM
(sing)
Education, is so dope. Education, is
our hope. Education, is so dope.
Education, is our hope.

- Caddish wave book in hand.

CADDISH
That's right!

37



Umber slid
cartwheels

38

e out of his seat, then perform several
down the aisle.

UMBER
(rap)
Think about good, instead of bad.
About what you've got, not what you
had. Study love, and survival. Family
values, the Holy Bible.

He sit down amid CHEERS from students.

Albert CLAP. his hands, then leap onto the teacher's desk.

He raise

ALBERT

(rap)
This is my, declaration. I'm
challenging, the hip-hop $eneration.
Go to school, and do what's right. Be
a model, of human delight. Leave
negative things, definitely alone.
Positive things, are what to hone.

the book in his hand, and observe students wave

their books from side-to-side.

Joe jump-
kick. and

CLASSROOM
(sing)
Education, is so dope. Education, is
our hope. FEducation, is so dope.
Education, is our hope.

onto the floor with a THUD, then does a series of -
punch: - before he point at students.

JOE
(rap)
Think about going, to any college.
Amassing friendships, and worthwhile
knowledge. Feed, the homeless, and
then perhaps, help the elderly, and
handicaps.

Caddish HOP  to his left and right, then point at the

students.

CADDISH
That's right!

MARCFELLE
For sure.



39

CADDISH
(rap)

Honor your father, and your mother.
Share and care for, your sister and
brother. And this is my, declaration.
I challenge, the, hip-hop generation!
To not get high, because, it's not
fly. And you know, the reason why.
Get educated, as fast, as you can,
because it's part, of God's perfect

plan.
MARCELLE
(blurt)
Hallelujah!
CLASSROOM
(sing)

Education, is so dope. Education, is
our hope. Education, is so dope.
Education, is our hope.

Students throw their books in the air, CHEER, then happily
" hug each other.

CADDISH
(beam)
It's all good.

JOE
I know that's right.

CUT TO:
EXT. SKY--MORNING

REGAL EAGLE FLAP his wings and soar below the clouds.
Lightning flash. , then thunder BOOM far away.

RABBIT SCAMPER toward hole, BIRDS scatter as Regal swoop

ganward and barely miss the rabbit as it disappear in its
ole.

CUT TO:
INT. KITCHEN--DAY
TINA TOMATO observes her DOG as it SCRATCHES screen door.

TINA
Wait a sec, Rex.
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Rex BARKS.

Tina rise to open the door for the dog, then see Mean
Joe Bean enter Wholekernal Corn's home through the basement.

TINA
I wonder what's going on down there,
Rex. Mean Joe Bean must be up to no
good. -

She runs to the phone, and JAR seven digits,

TINA
Pick up the phone, Ellery! Hurry!

She switch  the phone from her right ear to her left ear,
then SIGH.

TINA
Is that you, Ellery Celery?

INTERCUT PHONE CONVERSATION

ELLERY
Yes, why?

TINA
Because a robbery is in progress.

Ellery's voice trail off as he MUMBLE something.

TINA
I can't understand you.

ELLERY
If you'd just listen to me...you'd
understand me.

TINA
My mother told me to watch out for men
like you who talk fast, Ellery. She
said crooks and con-men talk fast to
confuse their victims.

_ ELLERY
If T was a con-man or crook...I
wouldn't choose you as a victim
because you don't have any money.



TINA
Don't get smart with me, Ellery.
Plus, you don't know whether I'm
rich or poor.

ELLERY
I know you're poor...woman. If you
had any serious money...you wouldn't
be living in that dump of a place you
currently call...home.

TINA

You're & buster, Ellery Celery!
ELLERY

Why'd you say that, Tina?
TINA

Based on your previous statement,
that's why. It proves just how
ignorant you really are, Ellery. FYI,
there's a lot of rich people who live
in worse conditions than I do who
have lots and lots of monmey. I

recently watched a television program
vhere a homeless woman was sleeping

on the street, and she had over four
hundred thousand dollars on her.

ELLERY
(dryly)
I don't want to argue with you
anymore. So, what do you want, Tina?

TINA
I want you to arrest Mean Joe Bean.

ELLERY
You'll need probable cause to get me
to arrest him., And you haven't told
me anything yet that'll justify me
arresting him.

TINA
{angry) )
I don't know anything about that
legal mumbo-jumbo stuff that you're
talking about, Ellery.
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ELLERY
The bottom line is...that I can't
arrest anyone on suspicion alone.
If T arrest Mean Joe Bean without

?robable cause, he might sue me
or false imprisonment.

TINA
(livid)
I already told you that a robbery

is in progess. :

ELLERY
Where?

TINA
In Wholekernal Corn's home.

ELLERY
Where are you?

TINA
In my kitchen.

ELLERY
If so, then you don't know what's
going on in Wholekernal Corn's
house.

TINA

I know that a robbery is in progress
because I saw Mean Joe Bean sneaking

into the basement of Wholekernal
Corn's home. And I know that that

little hoodlum is stealing something.

ELLERY

You have to be specific about what
Mean Joe Bean steals out of the Corn
home. If not, leave me alone because
I have other important police work
to do. And if Mean Joe Bean's going

to steal anything out of the Corn

. household...it'll probably be

Marcelle Corn's love.

TINA
(explode)
That's outrageous!

ELLERY
And so are you.
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TINA
I'm going to have you charged with
criminal neglect if you don't do
your job and arrest Mean Joe Bean
for robbery, Ellery Celery!

ELLERY

And I'm going to arrest you for
harassing me, if you don't stop!

INT. WHOLEKERNAL CORN'S BASEMENT--SECONDS LATER

Joe KISS Marcelle's forehead, eyes, nose and lips.

He SIGH , then extol her beauty from arms length.

JOE
I need you, Marcelle.

MARCELLE
And I need you, Joe.

JOE
But T need and want you more than
anything in the whole wide world.

Marcelle playfully PAT his cheek.

MARCELLE
I heard that. And thanks for the
millionth compliment.

Joe whirl Marcelle around and they start dancing.

JOE

(sing)
A, love, like, yours, is hard, to
catch. God, only, knows, about this
match. I'll stand, I'll stand, up for,
up for, your, love, a, blessing, a,
blessing, that, I'm, that, I'm,
learning, of, learning, of.

Marcelle nod,

JOE
(sing)
Your, personality, is, out, of sight.
Just, being, 'round, you, baby, is my
delight. And, you, and you, ask why, ask
why, I care, next to you, no, one, no,
one, can compare, can compare.
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Marcelle s

Joe caress

Joe take

woon.., and SIGH,
Marcelle's face.

JOE

(sing)
No, one, can, compare, can, compare.
No, one, can, compare, can, compare.
Dayz or night, wrong, or right,
you re, the best, of my, delight. Up,
and down, and, all, around, your, love
is, so, profound. Oh, oh, so, profound.
Your love, will, always, astound. Oh,
oh, so, profound. Your love, will,
always, astound.

MARCELLE
You're too good to be true, Joe.

Marcelle's hands from his face, then KISS

JOE
(sing)
A, love, like, yours, is so, supreme.
Every, day, and night, of you, I dream.
A dream, a dream, of love, of love, and
more. A, love, that, is, that, is,
perfect, and, sure. Perfect, and, sure.,

Marcelle grin as they dance around the room.

Marcelle n

: JOE

(sing)
Your, rare, honesty, is, very unique.
Your, awesome, beauty, can, never peak.
And, you, and, you, ask why, &ask why, I,
care. Next, to you, no, one, no, one,
can, compare, can, compare.

od.
JOE

(sing)
No, one, can, compare, can, compare. No,
one, can, compare, can, compare. Day, or
night, wrong, or right, you're, the
best, of my, delight. Up, and down, and,
all, around, your, love is, so, profound.
Oh, oh, so,.profound. Your, love, will,
always, astound.
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Marcelle shake her head.

MARCELLE
And you never cease to astound me.

JOE

(sing)
A, love, like, yours, makes, me proud.
I'll, die, for, you, you, heavenly -
child. 1'11, stand, I'11, stand, up-
for, up for, your, love. A, blessing,
a, blessing, that, I'm, that, I'm,
learning, of, learning, of.

CUT TO:
EXT. SKY |
Regal Eagle PLAP his wings, and extend his feet to land
on the ground in front of a house.

CUT TO:

INT. CORN LIVING ROOM--NIGHT

Adorn pull the door open, and Tina Tomato sweep by her.

Wholekernal Corn observe Tina sit in a chair, then stand.

WHOLEKERNAL
(sarcastic)
What now, Tina?

TINA
(smugly)
You won't like it, Wholekernal.

WHOLEKERNAL
How do you know?

He pull on the pipe, then blow smoke in Tina's face.

Tina COUGH and wave the cloud of smoke away from her face.

TINA
(irate)
Why do you always blow smoke in my

face and apologize. later; Wholekernal
Corn?



WHOLEKERNAL
(snap)
Why're you here, Tina?

TINA _
To tetl you something important about
Mean Joe Bean and your daughter.

Wholekernal shake his head.

Tina shrug-

WHOLEKERNAL

(sing)
I don't, want to, know, about, your. ..

(point at Tina)
-..gossip's, flow. Don't, tell me,
your truth, about, my daughter's,
youth. 'Cause, it, didn't, start,
tonight, but everything, will be, all
right. Being, blind, of, some facts,
is, no pain, it will, keep me, it will,
keep me, sane. Sane, sane, sane, sane,
sane, sane, sane.

s palms heavenward.

WHOLEKERNAL

(sing)
I don't, want to, know, about, your
gossip's, flow. Tt, started, on one,
lipi now, it's, on a, world trip. I
dén't, know, where, it started, or
from, whose lips, it departed. Being,
blind, of, some facts, is, no pain,
it will, keep me, it will, keep me,
sane. Sane, sane, sane, sane, sane,
sane, sane,

Adorn observe the scowl on Tina's face.

WHOLEKERNAL

(sing)
I don't, want to, know, about, your. ..

(point at Tina)
-..go88ip's, flow. My daughter's,
having, fun, and she's, not a, nun.
Long, as she's, satisfied, she'll
always, be my, ?ride. Her acts, aren't,
inane, and they'll keep me, and they'll
keep me, sane. Sane, sane, sane, sane,
sane, sane, sane.
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ADORN
Get out of our house, Tina!

She point at the front door.
Wholekernal shake his head, then raise his right hand.

WHOLEKERNAL
I don't want Tina to go anywhere until
she tells me about my daughter being
with Mean Joe Rean.

TINA
I saw Mean Joe Bean enter your home
through the basement, and your
daughter let him in.

WHOLEKERNAL
Are you sure about that, Tina?

TINA
I'm positive.

She nod , then grin mischievously.

WHOLEKERNAL
(gruffly)
You sure took your time about telling
us.
TINA

But I didn't take my time about
calling the police.

WHOLEKERNAL
When'd you call them?

TINA
As soon as I saw Mean Joe Bean enter
your cellar. I knew he was going to
steal something out of your home.
Ellery Celery said that he couldn't
arrest that little hoodlum on
suspicion alone. He said something
had to be missing before he could
lawfully arrest Mean Joe Bean.

WHOLEKERNAL
That's the law. Ellery Celery is
right about that.
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ADORN
(to her husband)
I'11 check the other rooms and see if
anything is missing.

She begin to leave the room.

WHOLEKERNAL
Do a thorough search, Adorn!

TINA
Ellery Celery said that if Mean Joe
Bean stole anything from this house,
it was probably Marcelle's heart.

Wholekernal BITE on his pipe, it BREAKS, and he SLAM his
fist against the wall.

WHOLEKERNAL
(roar)
That'll never happen!

TINA
What're you going to do-~
WHOLEKERNAL
(snap)
About what?
TINA
Marcelle not being in her room.
WHOLEKERNAL
(furious)

That's none of your business, Tina,
You've always been bad news...and
you'll always be bad news.

Tina cautiously step away from the angry man.

TINA
What does that mean?

WHOLEKERNAL
It means that you're a gossip monger
and a trouble maker!

TINA
So?
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WHOLEKERNAL
So...get out of my house...before I
kick you out!

TINA
I'm leaving.

WHOLEKERNAL
You can't leave fast enough.

TINA _
Why? Do you hate me that much?

WHOLEKERNAL
I don't know who I hate more, you _
or Mean Joe. Bean. o

Adorn PANT as she reenter the room.

ADORN
Marcelle...isn't...in her room.

Wholekernal KICK the couch.

WHOLEKERNAL
(bitterly)
I'm going to beat the starch out of
that girl's behind whenever she
comes home! I wonder where she's at.

ADORN
I think that I know where she's at.

Tina stop near door.

TINA
(CHUCKLES)
I definitely know where she's at.
WHOLEKERNAL
Where?
TINA
I can't answer that question right
now,
WHOLEKERNAL

Why not?



TINA
Because you told me to get out of
your house before you kick me out...
(smiles and waves at
Wholekernal)
- - .Remember? Bye-bye.

Wholekernal see Tina LAUGH and walk out the door.

CUT TO:
INT. VEGEDOME~-NIGHT

MICHAEL PEPPER break. away from his GROUP, and slide
across the stage on his knees.

MICHAEL
Everyone raise their hands and make
some noisel :

The CROWD ROAR. their approval;

BERNARD, HORACE, WAYNE, and TEDDY PEPPER grab their

microphones, while TJ LETTUCE BEAT the drums, and EARL
APPLE POUND the congoes.

MICHAEL _
Are you guys ready to rock the house?
CROWD
(roar)

Yes, yes, yes!
Michael CLAP his hands, and does the Eight Step dance.

MICHAEL
(sing)
I knéw, you know, one and one, is
two. You know, I know, hesitation,
is through.

- Group does the Eight Step dance.

GROUP

(sing)
Forever, and ever. Our love won't
sever, it won't sever. I, spied,
your love on the side, get ready,
here I come. If, you're ready or
not, you shall be caught, for your
love, and some.
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Marcelle and Joe happily dance to the BEAT of the music.

MARCELLE
(shout over din)
I'm tired, Joe.

JOE
We've just started, Marcelle.

MARCELLE
I'm still tired. I want to sit down.

She glance at the singers ofi stage.

JOE
The way you keep looking at those
singers on stage makes me believe
that you want to sit down so you can
admire them from a better position.

MARCELLE
Oh, Joe! Don't be ridiculous!

JOE
I was just kidding. However, I did
see Michael Pepper looking at you
several times.

Marcelle look from Joe Bean to Michael Pepper.

MARCELLE
(tease)
He is kind of cute, isn't he?

JOE
Some of my friends think he's pretty.

Marcelle shake her head in disgust.

MARCELLE
Only women are pretty, Joe.

MICHAEL
(sing)
I know, you know, I, love you.: You
know, I know, just, what, to do.

GROUP
(sing)
Forever, and ever. Our love, won't
sever, it won't, sever.



Marcelle grip Joe's arm and pull him from the dance floor.

Carmel Corn observe Mean Joe Bean and Marcelle at table.

The group spin around and point at the crowd.

GROUP
(sing)
I, spied, your love on the side,
get ready, here I, come. If, you're
ready or not, you shall be caught,
for your love, and some.

A fat WAITRESS appear to take their ORDER. She waddle
away with a smile on her face.

MARCELLE

I think that she likes you, Joe.
And that drink you sent my brother,
was it a bribe?

JOE
My reply to your comment is--a lot
of women like me,., _
(duck under slap attempt)
- «..And to answer your question, I-
did not send your brother a bribe
to keep him from telling your father
about us being together. '

MICHAEL
(sing)
I know, you know, our, love, is
complete. You know, I know, it's,
hotter, than heat.-

Group does the Eight Step dance.

GROUP
(sing)
I, spied, your love on the side,
get ready, here I, come. If, you're
ready or not, you, shall be caught,
for your love, and some.

Marcelle look from her brother leaning against the wall to
Umber Cucumber waiving his hands, then point at Joe.

MARCELLFE
One of your friends is trying to get
your attention, Joe.
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JOE
Who?

Marcelle point at Umber Cucumber.

MARCELLE
The guy over there by the phone booth
wearing those dark sunglasses.

MICHAEL
(sing)
You know, I know, our, love, is so

rare. I know, you know, it's
- something, I can't share.

GROUP

(sing)
I, spied...

(point at their eyes)
...your love on the side, get ready,
here I, come. If, you're, ready or
not, you, shall be caught, for, your
love, and, some...

(TAP their sternums)
.+.1 said, I, spied, your love on the
side. Get ready, here I, come. If,
you're ready or not, you, shall be
caught, for, your love, and, some.

JOE
That's Umber Cucumber. I thought I
introduced you to him.

MARCELLE
You probably did. I just forgot his
name.

JOE
I don't see how.

MARCELLE
Why not? What's so special about him?

JOE
He's the coolest guy that I know.

MARCELLE

That's probably why I forgot his name,
he's so cool.
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They LAUGH.

JOE
Can you be cool enough to keep my
seat until T get back?

Marcelle smile at Joe, then glance. at Michael on stage.

MARCELLE
(tease)
Michael Pepper's the only individual
capable of getting this seat while
you're gone.

Joe feign shock.

JOE
I can't believe what I just heard.

Michael CLAP his hands, then dance upstage.

MICHAEL
(sing)
You know, I know, our love's,

elite,. I know, you know, our love,
is complete.

Group whirl around and TAP their sternums.

. GROUP

(sing)
I, spied...

(point at their eyes)
«+«.your love on the side, get ready.
here I, come. If, you're, ready or
not, you, shall be caught, for, your
love, and some.

Umber frantically wave his hands to get Joe's attention.

UMBER
(yell)
Over here, Joe!

JOE
Since you've gotten me away from my
fiancee this better be good, Umber.
Now...what do you want?



UMBER
You.

JOE
(irate)
I don't have time to play games,
Umber. Now, what's up?

UMBER
I just received an anonymous phone
call from some girl telling me to
tell you that you're going to get
arrested tonight.

Joe's mouth drop open;'

He observe

JOE
What?

UMBER
You're going to get arrested. She
suggested that you get out of town.

JOE
Get out of town for what?

UMBER
The girl said that you were going to
get arrested for robbery.

JOE
(blurt)
Robbery! Who did T rob?

UMBER

The girl told me it was your future
father-in-law.

JOE
(blurt)
Wholekernal Corn!

Carmel Corn smiling at him.

MICHAEL
(sing)
I know, you know, I, need, a good
wife. You know, I know, we'll live,
the perfect life.
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GROUP

(sing)
I, spied...

(point at their eyes)
«..your love on the side, get ready,
here I, come. If, you're, ready, or
not, you, shall be caught, for, your
love, and some.

JOE
I wonder why Wholekernal Corn's
lying on me?

UMBER
(blurt)
That's an easy question to answer.
If Wholekernal Corn can't get even
with you one way...he's going to get
even with you another way.

JOE
What do you mean?

UMBER
Since Wholekernal Corn can't catch
and whip the starch out of your
behind for stabbing his son with that
ice pick, he's going to put you in
jail--so you can't marry his daughter.
It's simple as that.

JOE

: (angry)
That's crazy!

UMBER
It just goes to show you...how much
Wholekernal Corn hates you. By any
means necessary Wholekernal Corn's
bent on preventing you from marrying
his daughter.

JOE
Wholekernal Corn's a dork!

He angrily KICK . the phone booth.

UMBER
Correction! He's not a dork, he's a
bigot. You know he hates everyone
in the bean family.



' JOE
Wholekernal Corn hates so much...that
he hates himself. And I don't care
what that buster is or isn't, he's

not going to stop me from marrying
his daughter.

Marcelle watch Joe Bean walk away from Umber and push

several DANCERS out of his way enroute to their table.

MARCELLE
What did Umber want, Joe?

Joe lean on the back of his chair.

JOE
He told me that some girl called
him and told him to tell me that

the police are going to arrest me
tonight.

Carmel Corn observe ELLERY CELERY and two POLICEMEN
navigate their way through the throng of dancers.

Michael DROP to his knees with microphone in hand.

MICHAEL
(sing) '
You koow, I know, my, love's, for real.
I know, you know...
' (point at crowd)
...it's, a love, ideal.

Ellery sees Marcelle and Joe.

GROUP
(sing)
Forever, and ever. Our, love won't
sever, it won't, sever. I, spied...
(point at their eyes)
---your love on the side, get ready,
here I, come. If, you're...

(point. at crowd)
-+.ready, or not, you, shall be
caught, for, your love, and, some.

MARCELLE
(shout)
And our love won't sever, Joe!
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JOE
No doubt!

The police officers approach Joe from behind, then
seize his arms.

JOE
(furious)
Get off me!

ELLERY
(gruffly)
Don't try to resist Mean Joe Bean,
or you're going to get hurt and get
more criminal charges lodged against
you.

MARCELLE
(hysterical)
What's the problem, Chief Celery?

ELLERY
There's no problem, Ms. Corn. I'm
just arresting your date,

Carmel Corn observe the arrest unfold.

FELLERY (0.S.)
You have the right to remain
silent--

EXT. SKY--DAY
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CUT TO:

Regal Eagle note. BORIS and NATE BEAVER playfully SUBMERGE

and EMERGE in the stream.

BORIS
(sing)
I, see, the sky, up, in, the sky.
Why, is, it there, why, is, it -
there, so, free?

NATE
(blurt)
Shut up! How many times do I have

to tell you that you can't sing,
Boris!



He LAUGH

. BORIS
(sing)
I, see, the sun, shining, in, the sun.
Why, does, it glow, why, does, it glow,
brightly?

NATE
You better keep your dam building job
because nc one will pay you to hear
you sing.

BORIS
Right.

and SPLASH water in Nate's face.
NATE

You're a buster for splashing me with
that water, Boris.

Boris does the Eight Step dance.

Regal see

He does a

BORIS
(sing)
I, saw, the stars, twinkling, in, the
stars; why, do, they sparkle, why, do,
they sparkle, lovely?

the beaver SHAKE water from its wet body.

NATE
(whine)
Give me a break, will ya?

BORIS
(sing)
I, smell, the air. Good, fresh, air.
Why, is, it so, why, is, it so,
healthy?

flip and SPLASH his brother again.

NATE
The air in our burrow isan't healthy.

BORIS
(sing)
I, love, life. All, of, my life. Why
is, it not, why, is, it not, a,
guarantee?

59



60

Regal dive from the sky, and Nate see him.

NATE

(yell)
Run for your life, Boris!

He SCAMPER into their hole, and Boris quickly follow.

| CUT ToO:
INT. HOLE--SECONDS LATER
Nate and Boris PANT heavily.

NATE
That...sure was...a close call. And
does...that answer...your question,
Boris? °

BORIS
What question?-

. NATE .
Fhy life...is no...guarantee.

BORIS
:Yep...That eagle...almost took...
,our lives.

CUT TO:
EXT;'HONEYTDEW“HELON'S ESTATE--DAY

MAYOR REX VEGEX walk the length of the gravel walk that
lead to the mansion.

REX
(to self)
This place is gorgeocus. I wish I
could afford a mansion like this.

He extol the palatial grounds, then raise his hand to -
ring the front doorbell.

BOB POLITE, the butler, open the door.

| BOB
Ms. Melon has been expecting you,
Mayor Vegex. Come in and make
yourself comfortable.



He smile

REX

Thank you.

at the butler.
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DISSOLVE TO:

INT. FOYER--SECONDS LATER

The butler lead

see eXpensive portraits on the walls.

Honey Dew sweep into the room.

HONEY DEW
I'm sorry to have kept you waiting
so long, Mayor Vegex.

REX
I didn't mind waiting because I was
admiring those,..
%point )
...rare paintings hanging on your
walls.

HONEY DEW
I'm glad that you like them.

REX
They're rather beautiful.

HONEY DEW
Thanks for the compliment...

(wave to a seat)
...Please, take a seat.

REX
Ah, Ms. Melon, I--

HONEY DEW
Call me Honey Dew.

REX
If you call me--Rex.

HONEY DEW
Okay. Care for a drink, Rex?

REX
No, thank you. I don't drink
liguor. :

the mayor into the living room where he



HONEY DEW
I wish that T didn't drink either.

She SIP her drink.

REX
So, why'd you summon me here?

HONEY DEW
Joe Bean.

She observe Rex over the rim of her glass.

REX
Anticipated.

HONEY DEW
I want that unwarranted robbery
charge dropped against him.

REX
How do you know that the robbery
charge lodged against Mean Joe
Bean is unwarranted?

HONEY DEW
I have my sources.

REX
If it was up to me...I'd keep that
trouble maker locked up forever.

Honey Dew's neck recoil , then she squint.

HONEY DEW
So, you believe that Joe Bean robbed
Wholekernal Corn?

She SIP her drink again.

REX
Yes, I do.

HONEY DEW
That robbery charge lodged against
Joe Bean is a product of Wholekernal
Corn's imagination and hatred for
that teenage boy.

REX
How do you know that?



HONEY DEW
Wholekernal Corn personally told me
~as much. He also told me that he was
going to get even with Joe Bean by
any means necessary.

REX
Is that a fact?

HONEY DEW
It certainly is. It all started a
long time ago when a mob of beans
jumped Wholekernal Corn and
viciously assaulted him. Ever since
that incident occurred, he hates all

types of beans. Plus, his daughter
is in love with Joe Bean.

REX
(dryly)
Is that right?

HONEY DEW
And they intend on getting married.
However, Wholekernal Corn strenuously
objects to the nuptial. Furthermore,
when the boys were playing ice-pick-
flip in the school yard, Joe Bean
accidentally stuck Cheese Corn in the
foot with the ice pick. Wholekernal
Corn also loathes Joe Bean for that.

REX
Those kids weren't suppose to have

been playing that game in the school
yard in the first place.

HONEY .DEW
I know. And I told Wholekernal that,
but he didn't want to hear it.

REX
So, you think the robbery charge
against Mean Joe Bean is false, huh?

He squint and stare at her.

HONEY DEW
I know it's false.
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REX
Well, you've invited the wrong
individual here to resolve that

dilemma.

HONEY DEW
What do you mean?

REX

You should have summoned Posh Squash
out here because he's the District
Attorney,

HONEY DEW
Why?

REX
Becaiise he's the only person that can
get the charge of robbery dropped
against Mean Joe Bean.

HONEY DEW
Aren't you the Mayor of
Vegetableville?

REX
0f course.

HONEY DEW
Don't you run the city?

REX
Yes. But my functions are on the
executive level of city government.
Posh Squash handles everything on
the judicial level.

He observe her POUR another drink.

HONEY DEW
My bad.

REX
S0, you should be telling Posh Squash
those facts, if you want Mean Joe
Bean to be released from jail.

+ HONEY" DEW
I'l1l do that.

CUT TO:
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EXT. VEGETABLEVILLE COUNTY JAIL--LATER
Bob open the limousine door for Honey Dew.

GUARDS, PRISONERS, POLICE, LAWYERS, VISITORS, and RELATIVES
enter and exit the place.

DISSOLVE TO:
STEPS--LATER

Honey Dew walk out of the county jail with Mean Joe Bean.

"JOE
I can't thank you enough for
getting me out of that jail,
Ms. Melon.

‘Honey Dew see Wholekernal, Carmel and Cheese Corn as they
stand near her Iimousine.

HONEY DEW
I'm glad that I could help you,
Joe. Didn't I tell you to call me
whenever you needed to talk to
someone, or for anything?

JOE
Yes, ma'am. And I'm glad that I
called you.

Honey Dew observe Cheese and Carmel pull corn husks
from their back pockets.

HONEY DEW
But T don't think that I'11l be able

to help you with your next problem,
if my assessment is correct.

Joe cut his eyes at her.

JOE
What do you mean by that?

HONEY DEW
I think Wholekernal Corn and his
sons are here to present you with
more trouble,



Joe follow her gaze and see Wholekernal Corn and his two
sons.

JOE -
I see what you mean, Ms. Melon.

He gquickly run away.

CUT TO:
FIELD--LATER

Mean Joe Bean look over his shoulder at his pursuers.,

JOE
(yell and PANT)
You...busters...can't...catch me.

CARMEL
(PANT)

When...we do...you'll be...sorry.

Joe turn around and run backwzrd,

JOE
(PANT)
Not in...this world.

CARMEL
(PANT) -
We'll...see,

He follow Joe deep into the woods.

Joe STUMBLE and FALL on hands and knees, then quickly
get to his feet, and run again. '

Carmel Corn DROP fo his knees.

CARMEL
(PANT)
We can't,..catch him...Cheese.

Cheese Corn limp behind his brother.

CHEESE
(PANT)
I...know.

CUT TO:
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WOODS--LATER

Joe COLLIDE with a BIRD, FALL on the ground, then SPIT
feathers from his mouth.

JOE
(PANT)
I can't...run...anymore.

He lay on the ground.and begin to instantly SNORE.

DISSOLVE TO:
LATER

Regal Eagle frantically FLAP his wings, HOP around, MOAN , .
then FALL on his rear.

REGAL
I should've listened to my mother
and wife when they told me not to
fly too far from home. I bet I'll
listen to them the next time...Oh,
ah! My foot hurts something awful.

Joe wake. from sleep with a start. He slowly rise on wobbly
legs and look around wildly.

REGAL
(yell)“
"Help! I'm hurt. Help me...someone!

Joe immediately DROP to the ground. Several seconds elapse

before he peep through the bushes to see Regal Eagle with
his foot caught in a trap.

JOE
Can I help you?

Regal observe Joe's approach and raise his good leg to
guickly open and close his talons.

REGAL
(paranocid)
Don't come near me!

Joe stop forward progress.

JOE
Why?

REGAL
Because.



Joe step back in fear.

JOE
I'm not going to hurt you.
REGAL
Isn't this your trap?
JOE
No.
REGAL
Whose trap is it?
JOE
I don't know.
REGAL
(suspicious)
What're you doing here?
JOE
(hesitant)
I'm running from--
REGAL
Who? What?
JOE
You're a stranger and--
REGAL
(eagerly)

I'm Regal Eagle. And I was hunting
for food until I got caught in this
trap.

JOE
Hi, Regal. I'm Joe Bean.

REGAL
Hello, Joe. Where do you live?

JOE
I live several miles away from here.
The reason why I'm here...is that
I'm running from some angry brothers
who want to beat me up.
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Regal MOAN , then rub his injured leg.

REGAL
Why do they want to hurt you, Joe?
JOE
Their father doesn't like me.
REGAL
Why?
JOE
Because I'm a bean.
REGAL
That's crazy!
JOE.
I know firsthand.
REGAL
(sad)
Why can't everyone just get alone?
| JOE,
Good question.
REGAL

A question that I've been trying
to get answered for years.

JOE
Keep tr¥ing. I read in the Holy
Bible: 'Seek and ye shall find.'

REGAL

I also read that scriptural passage
in the bible.

JOE
The Holy Bible is for good,
happiness, and justice for all
those who love Jesus.

Regal nod.

REGAL
And I definitely love Jesus.
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Joe observe the eagle writhe in pain.

JOE
Are you in a lot of pain, Regal?

. REGAL
Absolutely!

JOE
Will you let me try to remove that
trap from your foot?

REGAL
(beam) '
Absolutely.

JOE
Okay.

Regal observe Joe grab and RIP vines from trees, then throw
several medium size rocks toward the trap.

REGAL
What're you doing, Joe?

JOE
You'll see.

Regal observe. Joe PULL and bend vines to test them for
durability and strength.

REGAL
I'm watching and wondering what
I'm looking at.

JOE
Later...you'll know.

REGAL

Sounds good to me.

He see. Joe Ruide a vine in between the space his leg
cause within the trap. Then Joe grab. a rock and HAMMER two
pegs into the ground.

REGAL
Why're you doing that?

JOE
To keep the lower jaw of the
trap secured to the ground.



71

REGAL
Why?

JOE
So when I pull the highest jaw
of the trap open, you'll be able
to pull your leg free.

REGAL
What're you waiting for?

Joe hurls the longest vine over the tree limb.

JOE
Ready?

REGAL
Definitely!

Joe Pull the vine and GRUNT ., as he strain to raise the
trap s jaw.

JOE
Is it rising, Regal?

_ REGAL
No.

Joe release the vine. He PANT and paces, deep in thought,
then POP" his fingers.

JOE
(excitedly)

I got it!

REGAL
Got what?

JOE
Another idea.

REGAL
What is it?

JOE

When I pull down on the vine,
you can help me by lifting the
trap's upper jaw with your wings.



72

REGAL
Let's do it.

JOE
Ready, Regal?

REGAL
Ready, willing, and able.

He observe. Joe pull the vine while he 1ift the trep's

upper jaw

He observe

Joe LAUGH.

with his wings. The trap's jaw SQUEAK' as it rise.

JOE
(yell)
Pull your foot out of there,
Regal!

the bird pull his foot free.

REGAL
Thank God!

JOE
What about...thanking me...since
I did all the work?

REGAL
I'm sorry, Joe. Thanks for helping
me get my foot and leg out of that
trap. At first I thought that I
was never going to see my family
again. So, I'l% never forget you
or this incident. If I can do
anything for you...just holler.

and HOLLER.

' JOE
Like that?

REGAL
Yes. And I'll never forget you...
or the sound of your voice.

DISSOLVE TO:

CLUSTER OF TREES--SECONDS LATER

Ellery Celery raise his hand. The other policemen stop.

) ELLERY
(WHISPER)
Voices at three o'clock.



Policemen

nod.
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DISSOLVE TO:

FIELD--SECONDS LATFR

Regal grimaces, then MOAN , as Joe wrap the wound.

Joe LAUGH

REGAL
That's a real professional job,
Joe.

JOE
Thanks. I did my best.

REGAL
The way you treated and wrapped
my foot and leg leads me to believe
that you have some kind of medical
training..

and does the Eight Step dance.
JOE

Not me.
REGAL

What's so funny?

JOE
What I did for you I learned
from first aide training in
school.

REGAL
Wherever you got the--

Twigs BREAK in thé woods, and Joe and Regal look up

quickly.

JOE

Did you hear that, Regal?
REGAL

It was probably some animal in

the woods.
JOE

(reluctantly)

Yeah, you're probably right.

REGAL
I know that I'm right.



JOE
I surely hope so0.

Regal point with his wing.

Joe bend

Policemen

Joe wince

REGAL
Give me that stick over there,

Joe. I need it to get up and
walk.

to pick up stick.

RUN, and TACKLE the bean.
JOE
Get off me!
REGAL
Leave my friend alone!
ELLERY
{to Regal)

Shut your mouth...or we'll fry
and eat you like you're Kentucky
Fried Chicken!

JOE
Eet go of me!
ELLERY
(harshly)

Quit struggling...or I'll charge
you with resisting arrest, Mean
Joe Bean.

. JOE
Why're you arresting me, Chief
Celery? What did I do?

ELLERY
You broke a condition of your
bail agreement.

as policemen HANDCUFF and 1ift him from ground.
JOE

How?
ELLERY

You know how.
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JOE
If T did T wouldn't be asking
vou.

ELLERY

By leaving town without notifying
your bail bondsmen.

JOE
(confused)
Where are we?

ELLERY
(CHUCKLE)
Fruit Valley.

JOE
(blurt)
Fruit Valley! I thought I was
gtill in Vegetableville. How
did you know that I was here?

.~ ELLERY
Wholekernal Corn told me over the
phone. Claimed that his sons saw
vyou fleeing our jurisdiction.

JOE
A classic setup.

Regal Eagle stares as policemen take Joe away.

REGAL
. (yell) .
I won't forget you, Joe Bean!

CUT TO:
INT. VEGETABLEVILLE COUNTY JAIL BLOCK--DAY

PIDGEON TOE PEPPER swing- his legs off the bed and plant his
feet on the cell floor. He look at PRISONERS across the tier.

PIDGEON TOQE
(sing)
I, was, a righteous, church,
going, boy. My Bible, was, my,
pride, and jov. Until, I read,
that scriptured line. About, my
Savior, drinking, wine.



VOICES (0.S.)
Sing it, Pidgeon Toe!

PIDGEON TOE
(sing)
Why, don't, you, leave, me alone,
prison, blues?

VOICE (0.S.)
We all want that to happen.

Prisoners LAUGH.

PIDGEON TOE
(sing)
You, want, me, crazy, but I,
refuse. You, dirty, ice cold, prison,
blues. Leave, me, alone, T've, paid,
my dues.

GROUND FLOOR

DISSOLVE TO:

Prison guard ROLAND CORN lead Joe Bean through an iron

gate, and another GUARD SLAM it shut.

CELL
Pidgeon Toe look. at the back of his celi.

PIDGEON TOE
(sing)

I, walked, in, Vegetown, so,
confused. I, thought, that, I,
was, being, used. So, I, drank
wine, to, ease, the pain. And,
cursed, myself, and walked, in
the rain.

VOICE (0.S.)
That brother sure knows what it's
like to have the blues.

PIDGEON TOE
(sing)
Why, don't, you, leave, me, alone,
prison, blues? You, want, me,
crazy, but, I, refuse. You, dirty,
ice cold, prison, blues. Leave, me,
alone, I've paid, my dues.

DISSOLVE TO:
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VOICE (0.S.)
I've paid my dues and I still
have the blues.

DISSOLVE TO:
STATRWAY

Roland lead Joe Bean down some dark winding steps.

ROLAND
Don't get scared now.

: JOE
(weakly)
I'm not.

DISSOLVE TO:
CELL

Pidgeon Toe look at his prison brogan shoes near the cell
door.

PIDGEON TOE
(sing)
I, lost, my child, my wife, my
life. I, lived, in, a world, of
strife. Then I, realized, what,
I should do. Surely, I'll, fight,
my sickness, anew.

VOICE (0.S.)
I didn't know Pidgeon Toe could
sing like that.

ANOTHER VOICE (0.S.)
Now vou know. So, shut up and
let the man finish singing the song.
DISSOLVE TO:

CLOTHING ROOM

A PRISONER give. Joe a stripped prison uniform to wear.
Roland observe. them closely.

ROLAND

Don't complain about the prison
gear. Just take it, and let's go.

DISSOLVE TO:



CELL

Pidgeon Toe sit on bed.

FEMALE GUARD shake

Prisoners

PIDGEON TOE

(sing)
I, stopped, drinking wine, and,
praised, my Lord. I, stopped,
feeling, lonely, depressed, and
bored. I'm, back, to, normal, and
feeling, fine. But, I, can't,
shake, prison, blues, from, my
mind. Can't, shake, prison,
blues, from, my mind.

FEMALE GUARD
How many times do I have to tell

you guys to stop that loud singing
in this block?

_ VOICE (0.S.)
Get a life, girl!

LAUGH.

' FEMALE GUARD
(bitterly)

If I find out who's singing, or

who just yelled at me, they're

going to the dehydration. cell,

or solitary confinement!

VOICE (0.S5.)
Quit hating, girlfriend. Since
you can't sing...you hate
everyone...who can sing,

FEMALE GUARD
I'm not hating.

VOICE (0.5.)
If you're not hating...what're
you doing?

FEMALE GUARD
I'm dictating policy! Now, shut
up and lay down on your bed.
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head disgustedly as she enter block.

DISSOLVE TO:
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IDENTIFICATION ROOM

Joe blinks as his picture is taken for his prison
identification card.

DISSOLVE TO:
CELL

Pidgeon Toe see Joe slowly go to his cell directly across
from him. The GUARD SLAM. cell door shut and walk away.

PIDGEON TOE
(to-Joe)
Yo!
He point at Joe.
JOE
Who, me?
PIDGEON TOE
(gruffly)
Yeah, you.
JOE

What do you want?

He sit on his bed.

PIDGEON TOE
What're you in for?

JOE
Violating my bail agreement.

PIDGEON TOE
I'm talking about the crime you
committed. What did you do?

JOE
I didn't do anything.

Pidgeon Toe, and other prisoners LAUGH.

PIDGEON TOE
Everybody says the same thing
when they first get arrested and

brought here. So, what're you
chargled with?



JOE
Robbery.

PIDGEON TOE
A stickup kid, huh?

JOE
What're you talking about?

Uproarious LAUGHTER erupt throughout the prisom block.

VOICE (0.S.)
Who's the whack newjack, P-Toe?

PIDGEON TOE
A new hip-hop arrival.

VOICE (O.S.)
Could've fooled me.

Several prisoners LAUGH.

PIDGEON TOFE
- Chill, you guys. At one time we
all were square as a pool table
and twice as green.

A GUFFAW from prisoners.

VOICE (0.S.)
What's your name, homie?

JOE
Joe Bean.

PIDGEON TOE
First time in the county jail,
Joe?

JOE

And the last.
LAUGHTER from prisoners.

PIDGEON TOE
We all said the same thing the
first time...we...got locked up.

JOE
But I truly mean it.
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PIDGEON TOE
All of us meant it when we first

swore that we'd never return to
this jail.

JOE
The difference between me and you
guys is--that I'm going to keep my
promise and never return to this.
jail, or any other prison.

PIDGEON TOE
I 11 bet you fifty dollars that
you'll come back to this jail
before the new year.

JOE
Bet!

VOICES (0.S.)
I also want to bet you, Joe!

JOE
What's your name?

INT. CORN HOME--DAY

Marcelle SLIDE her hand under the pillows to extract. a
letter.

Wholekernal Corn start up the steps.
Marcelle smiles and does the Eight Step dance.

MARCELLE

(read aloud)
Dear -Marcelle...I pray that
whenever you read this brief
letter...that you'll be in
perfect health, as I am in at
this moment. As each day ends,
I realize how futile my prayers
have been, but I will not give
up on them or you. We know that
your father Wholekernal Corn
hates me, but I pray that his
attitude will soon change for
the best toward me and my kind.
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Marcelle falter as she step: forward.

MARCELLE

(read aloud) -
First, your father should drop
those false charges that he lodged
against me. Second, he should
allow you to visit me. Finally,
and what's most important, he should
permit us to get married.

She GASP , and place the letter over her heart, then look
heavenward. Tears begin to fill her eyes and she wipe: them
away with the back of her hand. Then she take several more
drunken steps forward.

MARCELLE

(read aloud)
I love and miss you. I think.
about you every day. My life
depends and revolves around you,
Marcelle. And if you're going to
testify at trial on my behalf,
I'm sure the jury will believe
you and set me free. But if you
don't testify on my behalf, 1
know that I'll get convicted of
a crime that we both know I did
not commit. S0, make sure that
you're ate-

Wholekernal Corn INSERT key in door.
Marcelle quickly hide the letter under the pillows.

Wholekernal BURST through the door and take: in the room
with one long sweep of his eyes.

MARCELLE
Why're you rushing into my
room like that, father?

Wholekernal look from the window to his daughter.

WHOLEKERNAL
Who're you talking to like that,
girl?

MARCELLE

My bad. I was just asking you
a question, father.
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WHOLEKERNAL
(snap)
Don't ask me any question until
I tell you, understand?

MARCELLE
Yes, sir.

WHOLEKERNAL
By the way...who were you talking
to a few seconds ago?

MARCELLE
Nobody.

WHOLEKERNAL
I know that I heard you talking
to someone in this room.

MARCELLE
I wasn't talking to anyone in
this room because there's no one
in this room but me, father.

WHOLEKERNAL
(bitterly)
Don't lie to me, girl! Am I going
to have to beat the starch out of

your behind before you tell me the
truth?

He advance , and she cowers.

MARCELLE
You don't have to beat me because
I'm telling you the truth.

Wholekernal's eyes dart from side-to-side, then scan the
room.

Marcelle point.

MARCELLE
Look under the bedz or in the
closet, if you don't believe me.
You won't find anyone.

WHOLEKERNAL
They may have already jumped out
of the window if they're not in
here. I think that I'll have bars
put on the windows.



Marcelle point.

MARCELLE
That window is so high off the
ground that no one could survive
the jump, father. You're the only
person who has been in this room
since you locked me in here a week
ago. If you have the windows
barred you'll only be wasting
money, father.

Wholekernal Corn storm to the closet and open it, see
nothing, then bares his teeth.

WHOLEKERNAL
(explode)
I'm not crazy! I know that I stood
on the other side of that door and
heard you talking to someone in
this room.

He SLAM the closet door shut.

MARCELLE
You didn't hear me talking to
anyone in this room. Face it,
I'm the only one in here, father.

Wholekernal look. under the bed, then POUND the floor with
his fists. Upon rising, he see a fleeting smile on his
daughter’'s face.

WHOLEKERNAL
You're...

(point at Marcelle)
«..lying to me, girl!

MARCELLE
I'm not lying to you, father.

WHOLEKERNAL
But T distinctly heard you talking
to someone in this room while I
stood on the other side of that door.

MARCELLE
(beam)
I know...
(SLAP forehead)
...what you're talking about now.
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WHOLEKERNAL
What?

MARCELLE
You heard me reading to myself.

WHOLEKERNAL
Reading what?

Marcelle look. from her fafher to her feet.

MARCELLE
A letter.

WHOLEKERNAL
That explains everything. Why

didn't you say that in the first
place?

MARCELLE
You didn't give me a chance. But
you should've believed me when
I first told you that there was
no one in this room except me.

. WHOLEKERNAL
You lied to me once, so I believe
you'll lie to me again.

MARCELLE
I never lied to you, father. I
just broke room restriction.

Wholekernal cross his arms over his chest.

WHOLEKERNAL
(smugly)
Same difference.

MARCELLE
When're you going to let me go
outside in the yard and get some
sunshine and fresh air, father?

WHOLEKERNAL
Soon.

MARCELLE
When're you going to allow me
to go visit Joe Bean in the
Vegetableville County Jail?



Wholekernal ball and unballl his fists.

WHOLEKERNAL
(roar)

Never!

MARCELLE
Why?

WHOLEKERNAL
Because I hate Mean Joe Bean,
that's why.

MARCELLE
That's not right!

WHOLEKERNAL
Says who?

MARCELLE

God! The Holy Bible teaches us
to learn to love one another
instead of hating one another,
even though we may be different,
and believe in different things.

EXT. COURTHOUSE--DAY

PEDESTRIANS enter and exit the judicial arena.

CUT TO:

lCheesé, Carmel and Wholekernal Corn ascend the steps. -

A FEMALE newsreporter thrust her microphone at them.

‘REPORTER
Mr. Corn, were you really robbed
of three hundred fifty dollars,
or is the robbery charge against
Mr. Joseph Lima Bean part of a
plot to keep him from marrying
your daughter?

Wholekernal smile.

WHOLEKERNAL
. (gruffly)
No, comment.
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REPORTER
Why can't you answer the simple
question if you have nothing to
hide, Mr. Corn?

WHOLEKERNAL
The D.A...advised me not to
answer any questions about the
case because its an ongoing
investigation,

CUT TO:
INT. COURTROOM--LATER

Wholekernal Corn stare at the American flag behind JUDGE
RIGHT. -

Eight MALE onions, and four FEMALE raddishes sit in the jury
box.

OLIVER ONION sit. at the defense table with Joe Bean.

OLIVER
I hope Marcelle can get here on
time. _

JOE

Me to. My life depends upon it.
The prosecutor, POSH SQUASH, sit . alone at his table.

JUDGE
Are counsels prepared to proceed?

He looks at Posh, then Oliver, and they nod.

JUDGE

Proceed with your opening statement,
Mr. Squash,

Posh smile i as he leisurely stroll toward the jury.

POSH
Ladies and gentlemen of the jury,
you're gathered here today to-
determine the guilt or innocence
of the defendant, Joseph Lima
Bean, who has been charged with
the crime of robbery.



