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TO: PRISON FOUNDATIONS
2512 VIRGINIA AVE. NW, #58043
WASHINGTON, DC. 20037

FR: TRAVIS GAUFF SR. H-77472, B4/32/1up
VALLEY STATE PRISON, PQ BOX 92
CHOW CHILLA, CALIF. 93610

DECEMBER 18, 2016

Dear Prison Foundations,
I've enclosed my screenplay, Shield of Faith, 121 pages.

I'm very enthused to be submitting my screenplay to you, and look foward
to sending more literary works to you.

My home address 1s, 1452 EAST FERNROCK ST., CARSON Ca., 90746,
I've also enclosed a SASE, requesting that you send me any viable

information that would be pertinent to this work, as well as information you
would like me to have.

Thank you.

Respectfully,




Shield of Faith is an exclusive drama of how one man's faith is tested
tremendously, as another attempts to secure a lethal weapon that could destroy
the hearts, minds, and lives of many Americans— leaving him to stop at nothing.
He goes all out. Utilizing many hired men of savageryg,.their heartless

endeavors are mercenary as they seek to find the sought after- a courageous

man who not only seeks to help a friend, but his country as well. His 1life jis

on the line. Yet as he goes forward under the umbrella of the United States Armed
Forces, a Special Operations Unit, Shield of Faith is lurking low.

The United States is in danger, Yet many good men and women of the faith,
armed with their shield in front of them fights against evil,



SHIELD OF FAITH

FAITH IN:
INT. GYMNASIUMS BLEACHERS -~ NIGHT

A BRUOD of casual dressed COLLEGE STUDENTS, stand among BASKETBALL FANS in
gymnasium on bleachers. Wearing Cal. State basketball jerseys, they all chant.

COLLEGE STUDENTS
(chanting)
Hey yo...hey yo...John the Baptist 1s on the
go...let me hear you. Hey you...hey yo..,.
John the Baptist 1s on the go...let me hear
you.

SPORTS ANNOUNCER II
In all of basket balls history,..never have
I seen anything of such magnitude., . have you?

SMASH CUT:
INT. ANNOUNCERS BOOTH - NIGHT

TWO, MIDDPLE AGED casual dressed, MALE, SPORTS ANNOUNCERS, sit at table. They
momentarily exchange a glance, One then shakes his head; as crowd chants echo 0S

SPORTS ANNOUNCER II

Not never, I have to admt...and all of this
1s for John...amazing-

SPORTS ANNOUNCER I
...and with a great future ahead of him. Look.

Sports Aanouncer I points.
Crowd chants continue 0S; along with
SERIES OF SHOTS:

A) CAL. STATE DOMINGUEZ'S DRUM LINE STAND CENTER COURT IN GYMNASIUM PERFORMING.

B) SEVERAL WOMEN STANDING IN CROWD ALONG BLEACHERS DANCE. (IN THE B.G, MANY FANS
JOIN IN SEQUENCE).

C) DEAN BOYKINS, JOHN, AND ANOTHER ATHLETE STAND AFORE PODIUM INSIDE OF GYMNASIUM
AS PHOTOGRAPHERS TAKE PHOTO'S OF THEM,

INT. GYMNASIUM - NIGHT

A group of photographers walk across Gymnasium and stand afore drum line. They
then begin taking photo's.

Suddenly, Desire, a COLLEGE STUDENT, in her 20's walks across gymnasium afore
drum line,

One of the photographers peers Desire. His eye's lingers on

HER POSTERIOR



he then places camera to his face and begin snapping photo's of

DESIRE SASHAYING THROUGH CROWD.

PHOTOGRAPHER
(whispers)

How I'd love to put some jam between all of

that bread.

INT. GYMNASIUMS BLEACHERS - NIGHT

TWO, MIDDLE AGED, casual dressed, MEN, BRYANT and SCOTT, sit among CROWD of
SPECTATORS on bleachers while holding bag's of pop corn; as crowd chants 0S

Suddenly Desire approaches Bryant and Scott.

DESIRE
(smiles)

Hello, Mr. Scott...my name 1s Desire...a
current student here at Cal. State, now
majoring in journalism. I was wondering-

SCOTT
(giggles)

Has John told us if he will elect to play
for the Lakers...which is the question

of you and everyone else here.

.aN3 he

have'nt told us either...he's still un-

decided-

DESIRE
But...how did you know-

CUT IN on ongoing conversation between SCOTT and
BRYANT grabs popcorn out of -bag and place in his

BRYANT
That you would ask that? Easy.
it's the question of the night
asking.

DESIRE
I guess you're both right.

BRYANT

DESIRE

mouth, then hunches his shoulders.

. .because

everyone's

But...we're hopeful, Besides, I got my

fingers crossed.,.see.

Bryant pulls his hand out of popcorn bag and then hold in air. His finger's are

crossed.

Suddenly Scott points.

SCOTT
And there he 1s right there.

SMASH CUT:



INT. PODIUM - NIGHT

HEAD CUACH, DEAN BOYKINS, MALE, 1n his SO's walks across podium . go table.
TWO ATHLETES trail him. He then sits down in chair as both of the athletes
walks to table and sit either side of him.

Boykins grabs micraphone atop table and slides closer to him.

BOYKINS
Good evening everyone...isn't this some
turn out. However, tonight I'11 be dis-
closing which one of Cal. States ball
players will be entering the draft. That
I don't know...do you?

Boykins peers either side of him glimpsing both athlete's. After that he smiles,
Both athletes exchange a glance then stand.
The crowd burst into pandemonium, cheering incessantly.
CROWD
(chants)

John the Baptist...we wanna know.

We wanna know where John like ta go?
JOHN HICKS, the FORTH year, COLLEGE STUDENT, firm believer in God, in his 20's,

stands up behind table and waves his hand. (In the f.g, PHOTOGRAPHERS take photo's
as, JOURNALIST, RAY GOODMAN, holds micropheone in hand),.

JOURNALIST
John, I'm Ray Goodman...L.A.Times. Do you
have any idea who you'd like to play for?
JOHN
Well,..as of today, no. But if were to ask
my Dad...he'd say Chicago.

The Coach chuckles.

INT. CROWD — NIGHT
MANY stand in crowd on gymnasiums floor. They chant LAKERS.

A FEMALE standing amid crowd wipes tears from her rosy cheeks

INT, HALLWAY - NIGHT
SEVERAL, COLLEGE, STUDENT'S, mosey in opposite directions along hallway.

CYNTHIA VAUGHN, COLLEGE STUDENT, a self starter of a woman, in her 20,s, strolls
to her locker. Her eye's are fixed ahead.

Suddenly a hand touches her shoulder as she open her locker.

Cynthia quickly whirls around.



John smiles, then removes headphones from his head, and kisses Cynthia.

JOHN
What's up babe, Why were you crying...you
okay?

CYNTHIA

Yeah...i'm just happy for you.

CYNTHIA POV - JOHN
He removes keys from his pants pocket.

JOHN
Here, take my car and go to my house. The
coach wanna talk to me about the draft.
After that I'm gonna stop by the store and
tell my dad the news...all right?

CYNTHIA
Okay...but, if it's all right, I wanna
take you out tonight. I have something
I wanna show you.

John nods his head. He then hands Cynthia the keys. After that he places his
headphones on his head and strolls off down hallway as gospel song, by Lacrea,
No Regrets, plays.

DISSOLVE TO:
EXT. SIDEWALK ~ MOMENTS LATER

John walks down sidewalk. He's all alome. He carry's his book bag over his
shoulder, and palms basketball in his hand.

JOHN POV - DESIRE
She sits all alone on lawn. A bottle she
holds in hand. (In the b.g, a COUPLE of
COLLEGE STUDENTS walk up steps, then into
Dormitory),

EXT. LAWN = NIGHT

John approaches Desire and stands afore her as she sits on lawn. He then gives
her a once over. His eye's linger on

BOTTLE OF LIQUOR IN HER HAND

JOHN
(spirited)
Hey journey woman., ..celebrating?

DESIRE
Tt {somber)
No, I failed my exam.

Desire ball up a piece of paper in her hand. She then tosses it across lawn,



JOHN
I guess those were the grades huh?

DESIRE
{somber)
Poor ones at that.

John peers Desire. He then extend his hand.

JOHN
Come on...let me walk you to your room.

DESIRE
(softly)
Okay.

John helps Desire to her feet. After that they walk across lawn toward Dorm.

INT. HALLWAY - MOMENTS LATER

Doors align either side of hallway. It's empty.

DESIRE (0S)
(seductive)
What's wrong then...am I not good enough?

SMASH CUT:
INT. DOOR. NUMERALS ON DOOR READS

211

SMASH CUT:
INT. ROOM - NIGHT

The rooms decor is typical, and is dimly lit.

John and Desire stands afore window in room. Desire then slowly approaches him
and snuggles up against his chest.

DESIRE
(seductive)
Come on, John...know me. Like you've
never known any one.

JOHN
Why?

Desire swirls her finger over and around John's chest, then up to his lips.

DESIRE
So I can-

JOHN
So you can what.,.please me?

DESIRE
Yes.



John peers full length body mirror on back of door.
Which shows
DESIRE'S CURVACEOUS FIGURE.

JOHN
(humbly)
«»+1f I wasn't invested...um.

DESIRE

(giggles)
would you?

JOHN
Yep...but listen. About the exam. There's
make up next week...and guess whac?

Desire peers into John's eye's, After that she bites her bottom lip.

DESIRE
What?

JOHN
If you have at it, the same way just had at
me...I have no doubt you'll pass.

DESIRE

(giggles)
Go...she's waiting.

Desire steps aside; John then kisses her forehead. After that he grabs his ball
and book bag off the floor, strolls to door, opens, then exits room,

DESIRE POV - DOOR
It slowly closes.

DESIRE
(whispers)
Cold shower. :

Desire slowly slips out of her dress, then strolls towards bathroom. She fashions
a4 snazzy pair of Victoria's Secrets under garments.

DISSOLVE TO:
EXT. STAIRS - MOMENTS LATER

John walks down stairs. He hold his ball and book bag in hand. A MALE, he passes

who walks up the stairs. They exchange head nods. (In the b.g, dormitory door
closes,

EXT. LAWN - NIGHT
John walks across lawn. (In the b.g, dormitory looms).

: DESIRE (08)
JOHN.



John stops. He then gazes skyward.

JOHN POV - DESIRE

She looks out of window.

DESIRE
Thanks for being faithful.
JOBN
Yep.,
DESIRE
But can I ask you a question?
JOHN
Yep.
DESIRE
You're going with the Lakers, huh?
JOHN
(chuckles)

You'll know in due time...I gotta go.

DESIRE
Be blessed...some ones at the door.

JOHN POV - DESIRE
She blows a kiss then leaves window,

SPLIT SCREEN:

Desire slips on house rob as walks to door, John places headphone on his head
as he walks across lawn as song by Lacrea, No Regrets, plays along with

SERIES OF SHOTS:

A) STUDENTS MOSEY AROUND CAL. STATE DOMINGUEZ'S COLLEGE CAMPUS.

B) PATRONS MOSEY UP AND DOWN THE CARSON GALERTA'S CORRIDCR.

C) FANS AT HOME DEPOT CENTER STAND AND CHEER AFTER SOCCER PLAYER SCORES A GOAL,
D) A GROUP OF TEENS SHOOTS HOOP ON BASKET BALL COURT AT DEL-AMO PARK.

E) THE GOOD YEAR BLIMP SITS AT BLIMP PCRT AS CARS TRAVEL ALONG 405 FREEWAY.

F) PEOPLE WALK IN FRONT OF DELS LIQUOR STORE.

DISSOLVE TO:
INT. LIQUOR STORE - STORE

The liquor store is void of clientele., Volume of a basketball game is heard.

LARRY HICKS, MALE, devout Christian in his 40's, owner of Dels Liquor store slumps
1n a lazy boy chair behind counter, His eye's are fixed on TV afore him

Which shows
MICHAEL JORDAN SOARING THROUGH AIR WITH BASKETBALL IN ONE HAND, DUNKING IT 1IN HOOP.

HICKS
Emh emh emh!...that boy was had!



Suddenly the stores door monitor CHIMES 0S

Hicks dare moves. His eyes stay fixed forward.

JOHN (0S)
I see some things never change.

Hicks bounces up from chair. He then stand behind cash register and smiles.

HICKS POV - JOHN
He places his ball and book bag on counter
top, then grabs a Snickers candy bar from
candy rack and tears the paper.

HICKS
Like you and those candy bars...you been
loving since grade school.

John sinks his teeth intc the chocolate bar, chews a bit, then smiles.

JOHN
Like you say, some things never change,
HICKS
You think?
: JOHN
Not as much when tell you...I entered the
draft.,

Hicks briskly hurry's from behind counter and -walks. up to John
places both his hands on John's shoulders.

HICKS

John the Baptist is going pro, And all my
dreams are in you.

JOHN

And because of you.,.all my dreams are true.
Thanks, Dad.

JOHN POV - HICKS
He wipes the tears trickling from his eyes.

HICKS
You've made me proud, son.

JOHN
Thanks, Dad.

. After that he

John grabs his ball and book bag off of counter top, then peer Hicks.

JOHN
Would stay a minute, and watch the game
with you...but I'm kind of running late,
Cynthia say hasg sdmethlng in store, wanna

~CONT'D ON NEXT PAGE-



~JOHN CONT'D~

JOHN
take me out. Wanna show me something.

HICKS
Okay kiddo...enjoy the wealth of the world.
God willing, tomorrow we'll shoot some hoop.

JOHN
Sure, Pops.

John straps his book bag over his shoulder, His basketball he cups under his arm
and, whirls around, then stroll out of store.

EXT. PARKING LOT - NIGHT

Cars sit parked in parking lot. (In the b,g. PEOPLE walks to and fro into shopping
centers along strip mall).

John walks away from store. He passes a black Cadillac Escalade and glare the, TWQ,
MEN, sitting inside. After that he continues walking through parking lot.

INT. SUV - NIGHT
Suddenly the driver inside of SUV, GERMANY, a hired ASSASSIN, in his 40'S aiiis a
high powered rifle cut of the window. He then rest his face against side of weapon
and peer through its scope.

GERMANY POV - HICKS

He stands inside store, and wipes counter
with a rag.

EXT. LIQUOR STORE FRONT — NIGHT

Surprisingly a squad car pulls in front of liquor store and parks.

INT. SUV - NIGHT

Germany hands weapon to DAR- an ASSASSIN, in his 40's. He then put weapon in
back seat.

GERMANY
Let's go.

EXT. SUV - NIGHT

The SUV'S tale light flash; then the vehicle drives off through parking lot.

EXT. SIDEWALK - NIGHT
John walks down sidewalk along side of Church. His eye's linger on
STREET SIGN ON CORNER

CENTRAL
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INT. CHURCH FOYER - NIGHT

A TEENAGE BOY and his MOTHER strolls through foyer. The hoy then dash to counter
and grabs basketball,

BOY
Mama, John forgot his ball.

MOTHER

Okay...hurry and go give it teo him and meet me
at the car. I'11 be in the parking lot.

BOY
Okay.

MOTHER POV- BROY
He burst through the churches doors, then
dash down aisle way.

MOTHER (0%)
Him and basketball.

EXT. STREET CORNER - NIGHT

After John crosses intersection, his cell phone VIBRATES 0S. He then stops at
street corner and grab phone out of book hag. Suddenly he spots black Cadillac
Escalade parked near shoulder on opposite side of street,

CUT TO:
INT. SUV — NIGHT
Dar sits on passenger side; Germany sits on driver side of suv,

DAR
Let's do it now.

GERMANY
Grab the gun.

Dar reaches in back seat.
CUT BACK TO:
EXT. STREET CORNER - NIGHT
John glares cell phone screen
Which reads
WHERE ARE YOU?
INTERCUTTING:
Cynthia sits in car, John types text message on cell phone.

CU - Cell phone screen
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Which reads

I'M AROUND THE CORNER...ON MY WAY NOW.

BOY (0S)
(shouts)
John.

Quickly John whirls around,

JOHN POV - BOY
He stands opposite side of street on corner,

and hurls ball through air. (In the b.g. church
looms}.

REVERSE POV

John places book bag on ground and, in slow
motion, leaps high in air catching ball with
one hand while hold cell phone in other.

EXT. STREET CORNER - NIGHT

Boy stands on corner in awe. (In the b.gz. a car drives out of church parking lot,

BOY
(In slow motion)
Wow. -

BOY POV — JOHN
He lands en ground.

INT. SUV - NIGHT

Germany aims rifle out of SUV'S window. He then 1ook through 1ts scope,

GERMANY POV — JOHN / BOY
He picks up book bag from ground; boy strolls
to car near sheoulder.

DAR (03)
Do it now. Kill him. Do it.

GERMANY
No, witnesses. We'll do it in front of his house.

Car engine starts 0S
EXT. STREET - NIGHT

The street isn't empty. Ritzy cars and pricey homes align either side as
a cars headlights loom in the night.

INT. PATROL CAR ~ NIGHT

ONE DEPUTY navigates patrol car, the other DEPUTY locks down at computer screen

in vehicle. He then looks from computer screen and does a once over of neighhor—
hood,



PEPUTY

(quietly)

What's that?

DEPUTY POV - FIGURE
A figure of a man walks along sidewalk under

the tree's shadows, T
his masculine frame,

EXT. STREET - NIGHT

he moonlight silhouettes

The figure turns the streets corner . The streets lamp illuminates upon him.

It's John.

INT. PATROL CAR - NIGHT

The deputy quickly glances the patrol cars computer screen

Which reads

BE ON THE LOOK OUT FOR POSSIBLE RAPE SUSPECT: AFRICAN AMERICAN, MALE, MID 20'S,
TALL, WEARING A CAL. STATE DOMONGUEZ BASKETBALL JERSEY.

DEPUTY

He fits the suspects

Squad cars tires SCREECH 0S

description,

Deputy grabs gear shift and place in PARK; car doors OPEN 0S

DEPUTY (0S)
Sir, put your hands where I can see them,

EXT, PATROL CAR - CONTINUOUS ACTION

Deputies quickly emerge from car.

EXT. SIDEWALK - NIGHT

John stops dead in his tracks. His hands he raise high in the air. His ball

BOUNCES : adrift.

JOHN POV - DEPUTIES
Both officers walk towards him, Their hands
rest atop their weapons, Their ganders are

intimidating.

1

DEPUTY

You can put you hands
any ID?

John's hands drop to his side. He then
he sticks his hand into his pants pocke

down now, Do you have

quickly gaze down the street, After that
ts, pulls out his California ID and
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hands to officer.

JOHN
From my fathers' store. Dels Liquor.
DEPUTY
And where are you headed?
JOHN
Home. I live right up the street. Is there a

problem?

Well, moments ago a crime ensued, and you
happen to fit the suspects description.

JOHN
Am T being arrested?

DEPUTY
Right now no...But, procedurally we have to
take you to the station.,.have the victim ID

you, and once you've-been-cleared, you're free
to go.

INTERCUTTING:

DESIRE lays on a gurney as TWO EMT'S wheel her into Carson General Emergency
Room, John sits in the back of patrol car.

EXT. STREET — NIGHT

The black SUV drives slowly down street, passing patrol car. Germany peers John.

INT. INTERROGATION ROOM - MOMENTS LATER

With the exception of John, no one is in the room. His head slumps as he sit
behind a steel desk,

The door OPENS 0S, then FOQTSTEPS approaches John 0S

Laggardly John raise his head. He's been beaten.

JOHN POV - DETECTIVES
Wide eyed DETECTIVE RAINES, enters the room,
His partner PENTLAND trails him.

Both men seat themselves across the table from John. Pentland places a hand
held pocket recorder on table. Raines looks grim.

RAINES
Are you ready to confess. Desire ID'd you.

JOHN
I told already. the last time I saw Desgire,

~CONT'D ON NEXT PAGE-
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-JOHN CONT'D-

JOUN
she was sitting near the dorm by herself..,
she looked intoxicated, I walked her to her
dorm, then-

PENTLAND
That's when you took advantage of her-

JOHN
No.

John shakes his head wearily, then shifts his eye's from one detective to the
other,

PENTLAND

So, where were you between the hours of seven
and eight o'clock?

JOHN
(sighs)

I told you...I was with the Coach talking about
the draft-

The door open; a FEMALE DEPUTY walks over to Raines,

DEPUTY
Desire just died,

Pentland GASP ... His nostrils then flare. A stun gun he pulls from his pocket.

JOHN (0S) DISSOLVE TO:
(screams)

AwwwWwwwwwweww

INT. COURTROOM - DAY

JUDGE LISTY MAY, 50 something, sits behind the bench in courtroom, She looks
down, Her eyes that went in the general direction she recalls, then scans the
courtroom, Which is packed with people sitting it's Seating.

REGINA MOORE, a powerhouse of an ATTORNEY in her mid 30's, stands behind tahle.
Her eye's are fixed forward. A quick look at her outfit emits she loves fashion,

MOORE
Good morning, Your Honor...the State ig
requesting that Mr. Hicks be given no bail-

ALLN GELFAND, PUBLIC DEFENDER, in his 50's, who good looks are deceiving at bhest
grabs his pen from atop table and looks over at Moore, '

GELFAND
Your Honor...side har please,
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Both attorneys approaches Judges bench.

GLEFAND
(quietly)

Your Honer, my client isn't a flight risk. In
fact, he's a full time college student. And has
no arrest record-

MOORE
Which doesn't negate the fact...this is a
capitol case...and is one the accused has
confessed to might I remind Mr. Gelfand-

JUDGE
Okay you two, enough. Mocre, I know you've
just teamed up with the prosecutors office,
But I'11 be setting the defendants bail at
three million,

Moore nods her head. She and Gelfand then spin around and walk back to opposing
tables. Gelfand then plops in chair besides John and briefly whispers in his ear.

JIIDGE
Mr. Hicks, as you know's this is you bail
hearing. Today I'l1l be setting your bail at
three million dollars. That'll be all, sir.

John looks behind him and peers his parents as they sit in courtrooms front
row. A tear trickles from his eyes,

HICXS
Don't worry, son. I've spoken with an attorney.

John nods his head. (In the b.g, TWO DEPNTIES walks up behind John).

DEPIITY
Come on Mr. HIcks. Let's go.

John stands; Deputies then escorts him out of courtroom.

INT. COURTHOUSE HALLWAY - MOMENTS LATER

Many folk linger around hallway. Some sit: others stand engaged in conversation,

INTERCUTTING: Instrumental song- by Notorious B.I.G, Ladies -plays

In slow motion, Moore emerges from courtroom striding vivaceously, John boards
Los Angeles County Sheriffs Department Transportation Bus with shackles around
his waist~ hands and feet,

TWO MIDDLE AGED MEN sitting along hallway gawks Moore as she sashay down hall,
SEVERAL INMATES gaze John as he shuffle down busses aisle,
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Moores posterior has MEN along hallway doing double takes as she passes.

John pleps in seat, then rest his head against buses window.

INT. COURTHOUSE HALLWAY ~ MOMENTS LATER

ATTORNEY JAMES CLEMONS, married,in his 30's, owning his own Law Firm, stands
besides he wife- KIM -who moseys in front of him and straightens his tie.

KINM
Babe, why do you always have to be the one?

JAMES
Tt's my job. Besides, I've sworn to protect
and serve...Ilt's what I do, Xim.

Clemons spots tMire as she pass; their eye's momentarily meet.

CLEMONS POV — MOORF
She walks into Prosecutors office,

INT. OFFICE MOMENTS LATER

DEPUTY DISTRICT ATTORNEY, RON HILL, in his 50's, single, with no kids, sits
behind desk rifling through some papers.

Suddenly Mgore steps into office, closes door behind her, then peers Hill.

MOCORE
Got your message...What's up?

MOORE POV -~ HILL
He rears back in his chair, His hands he
clutch behind his hand.

HILL
I got something you need to see.

Hill leans forward and slides a file across desk top.
Moore grabs file, opens it and browse inside. It's short lived.

MOORE
My God, he didn't do it.

HILL
I know, but Dr. Shoji at the Little Company
of Mary, is willing to testify that what he
found in the rape kit belonged to Hicks,

MOORE
Wow.

HILL
And with the election not so far off. This can
boost both of our careers,
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MOORE
What about—

HILL
I'm already ahead of you...all we have to do
now is,..find out who the family intends to
hire. I'mhungry. How about some lunch?

MOORE
Okay.

SMASH CUT:
EXT. COMPTON COURTHOUSE FRONT — DAY

PEOPLE stream in and out of courthouse front.

EXT. COURTYARD - DAY

LISA GONZALEZ, a NEWS REPORTER, lobby's courtyard. A CAMERA CREW stands near
her. (In the b.g, PEDESTRIANS mosey around courtyard as some eat luuch).

LISA
Here they come,

LISA POV - HICKS, LAURA, CYNTHIA
Hicks and Laura hold hands. As they walk
out of courthouse, Cynthia is with them.

REVERSE POV
The news reporter and camera crew approaches.

LISA
Excuse me, Mr. and Mrs, Hicks. I'm Lisa
Gonzalez...Channel Seven News. May I-

HICKS
We have nothing to say...Im sorry.

Laura, Hicks, and Cynthia continues walking. A MAN and WOMAN walks by them.
The news team follows, stalking. One of the cameramen attempt. to gather footage.

Hicks put his hand in front of the cameraman's lens.

HICKS
Please, not now.

LAURA
Dear God,

Laura stops dead in her track. She then glare Lisa square in the eye's
LAGRA

(politely)
Young lady..I have a headache. Please.
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NEWS REPORTER
I'm sorry ma'am. Thank you for you time.

The news team stops:; the Hicks family continues on through courtvard.
Hicks gazes Laura.

HICKS
Go home and get some rest. I'll go and speak

with Alanzo,

LATJRA
Okay. But first I have to g0 to the bank. I
wanna put some money on John's books.

Laura peers Cynthia.

CYNTHIA
It's okay Mom. Come on.

SERIES OF SHOTS:

A) STREET SIGNS OF HOLLYWOOD AND VINE AS CARS TRAVEL ALONG INTERSECTION,
B) PEDESTRIANS MOSEYING ALONG SIDEWALX.

C) A COUPLE EXITING BUILDING FRONT OF CAMBELL AND ROSE LAW FIRM,

INT. OFFICE — DAY

Hicks strolls into office. A well dressed man greets him. They shake hands,

ALANZO CAMBELL, 40 something, partner of Cambell and Rose Law Firm, a devout
Christian, waves his hand towards chair,

CAMBELL
Please, Hicks. Sit down.

Hicks glimpses the rooms marquis decor, then plops in chair.

HICKS
I see you've dazzled this place up.

CAMBELL
A little,

Cambell waltzes to his desk. A box of Cuban cigars he grahs from atop it, opens
the 1id, then tilts towards Hicks,

CAMBELL
Cigar?

Hicks lifts his hands in the air, waving off Camhells action.

CAMBELL
Don't mind if T do...do ya?



HICKS
Of course not,..but you knovw those things k111?

Cambell chuckles, then stuffs a cigar in his mouth and lights it,
he blows a large stream of smoke through the air,

CAMBELL
We all die from something one day. But first,

about John. You didn't tell me he confessed
the crime,

HICXS
Not willfully, They beat my boy.

Hicks shakes his head as tears flow from his eye's.
Cambell place his hand on Hicks shoulder.
CU — MILITARY RING ON CAMBELL FINGER,

CAMBELL
Don't worry my friend. This too shall pass.
Besides, the good news is. With no physical
evidence or a victim, the case can be won.
Everything's circumstantial,

HICKS
Can you beat it?

CAMBELL
There's some thing's T have to look into
first. I can't say with certainty -

Hicks pulls a Platinum card from his shirt pocket, and extends it.

HICKS
How much?

CAMBELL
(chuckles)

Still quick on the draw, huh?-

HICKS
If the shoe was on the other foot. How
would you wear it?

Cambell takes the card,

CAMBELL
Point made. My charge for capitol cases are
usually more than what I now offer, I'll

charge you nothing. But ask you to give ten
percent of two hundred thousand, to the
charity of your choice.

HICXS
Children's Hospital.

Afterwardsg
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CAMBELL
Children's Hospital it is, Give me a minute,
and let me go have my secretary make the transaction.

INTERCUTTING:

Cambell moseys to secretary's desk and hands her the card, Laura sits at desk
across the banks supervisor.

Cambell's sécretary swipes card through credit card machine,

The banks supervisor swivels computer screen towards Laura.

Cambell's secretary shakes her head no,

Laura head slumps forward.

INT. OFFICE ~ DAY"
Cambell walks into office. He peers Hicks sitting in chair.

CAMBELL
The card is void, Larry,

HICKS
Can't be., I just used it on the way here
buying Laura a birthday present.

INT. DESK ~ MOMENTS LATER

GARRET, BANK SUPERVISOR, strolls arcund desk and sit in seat next to Laura,
Together they glare computers screen.

LAIRA
This can't be. Larry would have told me.

GARRET
I don't know what to say, Laura, On the
nineteenth Larry took a loan against hoth
properties. The store and Your home,

Laura shakes her head, then removes a Tylenol bottle from her purse.

Garret grabs a pitcher of water and a glass from atop his desk, then pours a
glass of water and hands it ro Laura. :

GARRET
Here you go.

LATRA
Thank you,

Laura places pill in her mouth, then gulps a bit of water; Garret types on
computer then points his finger at screen.



GARRET
The other day Hicks withdrew everything
from the account. 2.5 millicn.

Laura's eve's linger on computers screen
Which shows

HICKS ENTERING BANK, HIM SITTING WITH GARRET. GARRET HANDING HICKS A CASHIERS
CHECK. AND HICKS EXITING BANK.

LATIRA
This can't be happening.
DISSOLVE TO:
INT, RESTAURANT - DAY - Song, by Eric Clapton, If I Could Change The world, plays

Many dine inside the well 1lit restaurant enjoying their meals.

At a corner table in the restaurant, Hill, sits besides Moore. Gelfand sit
across from them. Plates of food adorn table.

A WAITRESS, clearly a veteran sever, brings Hill a cup of coffee and winks 1in
passing.

HILL (03}
Thank you.

Hill picks up cup of coffee, slurps a bit, then glare Gelfand.

HILL
Allan, you know you owe me. T tossed you a
bone on the last case. Letting you win.

Gelfand stops eating his food and chuckle. After that his eye's dawdles
on

MOORES CLEAVAGE

he then wipes his mouth with a napkin and peers Hill,

GELFAND
You can't be sericus. The murder case was
hardly a bone. As is Hicks case, he too
was innocent. And I got him to take twenty
with eight five,

Hill sits his coffee on the table and lifts his hands up in surrender.

HILL
Okay, Allan I owe you. But you must keep in
mind...our pay checks come from the same arm
of law that's vowed to uphold the color of
its letter. '

Moore giggles. She then shift her gaze from Hill to Gelfand,



MOORE
Okay you guys. Since ve've established where

we work.,.Allan were you able to get any info
from John.

GELFAND
NO.

MOORE
What about the mother?

GELFAND
Naw. She wouldn't tell me anything.

INT. FOYER -~ DAY

Laura closes door as she stand in foyer. She then walk to stair case and, stops,
then briefly gaze homes interior. Nothing but fine decor everywhere you look.

Sighing, her eye's linger on

LIVING ROOM PAINTING ABOVE FIRE PLACE OF HER AND HICKS

she then heads upstairs.

The sultry sound of Sam Cookes 4 Change Is Gonna softly ECHO'S as Laura
draw near the top of staircase. (In the £.g, bathroom door is open),

INT. BEDROOM DOOR - DAY

Laura pushes open the slightly ajar door. (In the b.g, view of two furnished
bedrooms).

LAURA POV - BEDROOM
Hicks body lye on bed. A 45 Caliber handgun
lays near him. A handwritten note lyes atop
night stand.

LATIRA
Oh God...no.

Laura sprints to the bed. She then place her hand on the side of Hicks neck.
Tears steam down her face. The note she peers

Which reads

I'M SORRY, PLEASE FORGIVE ME. T NEVER MEANT TO HURT YOI OR JOHN,

FADE OyT.
Dial TONE 0S, then 911 digits pressed 08§

OPERATOR (0S)
Nine one one, what is your emergency?



LAURA (0S)
My husband's dead.

INT. RESTAURANT TABLE - DaY

Hill stands up from table. On a narrow track his eyes shift from Moore to
Gelfand as thev sit. He then extends his hand to Gelfand.

HILL
S0 do we have a deal?

GELFAND
Yep.

Gelfand shakes Hill's hand.
Cell phone RINGS 08

Gelfand grabs phone off table, push its power button, then place phone to hisg
ear.

GELFAND
Hello.

FEMALE (0S)
We need to meet tonight. I've just learned
that Larry Micks has committed suicide.
GELFAND
All right.
EXT. HOME — MOMENTS LATER

SEVERAL DEPUTIES roam around in front of Laura's home.

INT. LIVING ROOM - DAY

Laura and Cynthia sits on sofa in living room, A DEPUTY stands afore them as he
writes a report. (In the b.g, view of staircase, foyer, and kitchen loom),

The Deputy momentarily looks up frem his report and glares TWO EMT'S heading up
stairs. He then looks at Laura's sullen face before penning his report.

DEPUTY
Ma'am, T know you've been through a great
ordeal in the last few weeks, My apologies.

But is there any reason your husband would
want te kill himgself?-

CAMBELL (08)
CUT IN on ongoing conversation between LAURA and DEPUTY

Cambell scamper across living room to Laura, kneels tgo one knee, then grahs her
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hand.

CAMBELL
I got here as soon as I heard.

LAURA POV - CAMBELL
He looks behind him and snatches g Kleenex
from box atop table. (In the b.g, Deputy

stands).
_ CAMBELL
Here,
LAURA
Thank you.

CAMBELL POV - LAURA
She dries tear from her eye's.

REVERSE POV
In an instant Cambell stands up, spins
around faces Deputy.

CAMBELL
I'm an attorney...If there's any other
questions. If need be, could she come
to the station?

DEPUTY
There's no need. I'm finished.

CYNTHIA POV - DEPUTY
He whirls around, strolls cur of living room,
then head up stairs.

Phone RINGS QS

Cynthia glares phone sitting atop table. After that she snatches phones receiver
off the phone cradle, and then place to her ear,

CYNTHTA
Hello.

CHASE (0S)
Laura?

CYNTHIA

No, one minute.

Cynthia hands Luara the phone: Laura takes phone and places to her ear,

LAURA
Hello.

CHASE (0S)
It's me, I'm leaving the bank now.

LANRA
Okay...



INT. BANK - DAY

CLIENTELE enters into bank. {(In the f.g, PATRONS stand in lines as BANK
TELLERS tend its custcmers).

INT., BANK LOBBY - CONTINUOUS ACTION

CHASE, a MILITARY OFFICER of TEN years, in his 30's, walks across the banks
lobby. He then briefly locks cver his shoulder. (In the b.g, Germany and Dar
stand next to BANK SUPERVISOR who points).

BANK SUPERVISOR
Yeah...that's him right there.

DAR
...o0kay, thanks.

SMASH CUT:
INT. BANK DOORS - CONTINUOUS ACTION

Chase burst through the banks doors. (In the f.g, PEDESTRIANS walk to and fro
along sidewalk; cars travel along street as instrumental song, by Tu Pac, I Hit

Em Up, plays)

DAR (0S)
Chase on the loose...repeat he's the loose.

SMASH CUT:
EXT. SIDEWALK ~ CONTINUQUS ACTION

PEDESTRIANS walk in opposite direction of one another along sidewalk.

Chase quickly maneuvers in between pedestrians on sidewalk (In the b.g, Dar
and Germany barrels pass people on sidewalk).

Chase looks over his shoulder and spots Germany and Dar. He then dash down
sidewalk.

GERMANY (0S)
There he is right there...come on.

SMASH CUT:
EXT. SIDEWALK — CONTINUOUS ACTION

Chase quickly sprints pass pedestrians on sidewalk. He then hurdles over baby
stroller of MOTHER pushing out of store.

Suddenly an ASSASSIN emerges from car along shoulder to sidewalk. He hold a
weapon in hand, aiming at Chase. (In the f.g, PEOPLE scurry).

PEOPLE PEOPLE
Awwwww, he's got a gun. Oh my, Ged.

In slow motion, Chase runs. A weapon he pulls from his waistband, aims and fires,

SMASH CUT:
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EXT. BULLET - CONTINUOUS ACTION

Bullet travels through air and then strikes assassin square in the forehead. In
slow motion, his body falls to ground.

SMASH CUT:
EXT. SIDEWALK — CONTINUOUS ACTION
Chase dashes pass assassins body and continue running along sidewalk.
CHASE POV — INTERSECTION
Motored vehicles travels east and west.
Traffic light flashes, green, yellow, then
red,
SMASH CUT:

EXT. CROSS WALK SIGNAL LETTERING READS

DON'T WALK

EXT. INTERSECTION - CONTINUOUS ACTION

Motored vehicles travels north and south at a snails pace along intersection.

Suddenly Chase dashes from sidewalk across intersection. He then jumps on a cars
hoed, launching himself in the air, )

Horn BLOWS 0OS; arr brakes RESONATES 0S
CU - METRO LINK BUS TURNS CORNER, THEN QUICKLY STOPS.
Chase land on pavement afore bus and runs onto sidewalk.
SMASH CUT:
EXT. INTERSECTION — CONTINUGUS ACTION
Germany and Dar maneuvers in between motored vehicles in intersection, then runs
pass hus,
EXT. PERSIAN SQUARE - DAY

SEVERAL, SHOPPERS, exit Persian Square., They hold bags in hand. (In the f.g,
PEDESTRIANS, mosey along sidewalk).

Chase quickly dashes into Persian Square.

INT. PERSIAN SQUARE -~ CONTINUOUS ACTION

Chase hurry's through Persian Square. Suddenly his weapon falls from his
waistband and slides unto escalator.

Chase glare

GUN TRAVELING DOWN STAIR
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he then hurry's towards Red Line Loading Zone.

EXT. RED LINE LCADING ZONE ~ DAY

MANY, BLUE COLLAR, CITIZENS, stand on Red Line Loading Zone. Some read papers;
others converse. A VAGRANT stands playing his guitar, afore guitar case that's
filled with loose change. Soulfully he sings, George Benson, Masquerade.

Germany and Dar walks across lcading zone.

EXT. COLUMN — DAY
Chase stands behind column on loading zone. He then peeps around its edge.
CHASE POV — GERMANY AND DAR
They waltz around loading zone. Dar then enter

into public bathroom. Germany awaits. Dar then
eixts, peers Germany, and shakes his head no.

EXT. LOADING ZONE - DAY

Germany and Dar stand in front of lavatory.

GERMANY
Maybe he didn't come here,

DAR
I'm sure I saw him come this way.

Cell phone RINGS 0S

Dar snatches cell phone from his pocket, He then glare its screen

Which reads
HAVE YOU FOUND HIM
he then place cell phone back in his pocket and peers Dar.

GERMANY
We need to find him fast-

Suddenly a group of ELEMENTARY STUDENTS, chaperoned by their TEACHERS, walk

unto loading zone. Some afterward pass afore Germany and Dar and walk into
bathroom,

A woman holding a girls hand walks up to Germany and Dar.

WOMAN
You guys remind me of Good Fella's

GERMANY
Thanks. But right mow we are busy.

Germany and Dar walks off and begin looking around, heading in Chase direction.



VAGRANT pov - CYASE
He ducks his head behind column,

Chase's heart beart THUDS 0s

EXT., TRAIN - Day

Surprisingly the train pulls along side of loading zone and stops,

It's doors
then cpen, and PASSENGERS file out of train,

EXT. COLUMN - DAY

Chase peeps around columns edge., (In the f.g, the boarding and aborting
passengers walk in front of Dar and Germany),

Crouching low, Chase dashes from behand column and shields himselft behind
elementary school Students as they enter train.

EXT. LOADING ZONE - Day

Dar and Germany lecks around. No one is on loading zone except for Vagrant,

GERMAVY
He's on the train.

Germany and Dar dash towards train, Its door suddenly close,

INT. TRAINS ATISLE WAy - Day

MANY PASSENGERS stand in trains ai1sle way. Suddenly Chases' head rops up
from behind an ELDERLY MALE holding a suitcase. Chase then peeps out of traing
window,

CHASE POY - DAR aND GERMANY
They stroll towards vagrant,

EXT, LOADING ZONE - DaY

Vagrant peers train. He and Chases eyes lock as train departs,

GERMANY (0S)
Excuse me.

Germany and Dar walks up to Vagrant,

GERMANY POV - VAGRANT
His guitar he holds in hand. His locks are
matted., And clothing is worn as shabhy, all
the way down to his big toe that stick out
of his hont.
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GERMANY
You wouldn't happen to have seen a white male
come through here, wouldcha?

VAGRANT
(chuckles)

I see a lot of them,

GERMANY
Okay, let me re-phrase that. Have you seen a
good looking white male, with blonde hair,
holding a bag, come through here,

VAGRANT
Him I seen. Thought he was on crack, the way
he jumped down in the trains alley,

DAR
Which way?

The vagrant points.

Germany reaches into his pocket, fulling out a pocket full a change he drops
he drops 1t all in guitar case.

VAGRANT
Thank ya,

VAGRANT POV - DAR AND GERMANY
They spin around and dash across loading
zone, then jump down into trains alleyway.

The va%rant picks up guitar rase from ground, and then strolls across loading
Zone tarough toll, while song, by George Benson, Masquerade, plays.

FLASHBACK: Song by fGeorge Benson continue playing

Chase hurries across loading zone over to vagrant, He then pulls out a poclket
full of change and drops in guitar case.

CHASE
This is all I have. If two men come down here
asking if you've seen me. Please, tell them
I jumped inte alleyway.

DISSOLVE TO:
INT. SEAT - MOMENTS LATER.

Chase slumps in seat on train. He holds cell phone in hand Lext messaging ag
JANNSY, an attractive COLLEGE STUDENT, in her 30's, sits beside him. She reads
a law hook, then momentarily gaze Chage.

JANNSY
Are you okay?
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CHASE
(quietly)

I kind of have a phobia for trains...texting
helps,

JANNSY
I use to be the same way. I thought T was
the only one, .. WOW!

EXT. SIDEWAL¥ ~ MOMENTS LATER

Germany and Dar moseys' along sidewalk and stops. Germany then puts cell phone to
his ear... (In the f.g, and b.g, PATRONS sit under umbrella tableg eating meals).

GERMANY
We lost him.

FIGURE (0S)
Of all people, you know how I feel about
error's. You know what to do.

Dial TONE QS

SERIES OF SHOTS:
A) LOS ANGELES SKYLINE.

B) DOWNTOWN HIGH RISE BUILDINGS LOOM,
C) RED.LINE TRAVELS DOWN RAIL; IT'S HORN THEN BLOWS,

EXT. DESK - DAY

A FIGURE, unknown in age or identiy, sits at desk in living room of -penthouse Suite
(In the f.g, scenic view of skyline),

FIGURE
Just in case they need some help.

Figure glares computers screen. He then types on keypad, and look bzck at
screen

Which reads

HE'S ON THE RED LINE TRAIN HEADING NORTH,

EXT. PARKING GARAGE - MOMENTS LATER
Many cars sit parked inside of the garages carriage,

Laura, Cynthia, and Cambell walk out of parking garage, then stroll along side
Los Angeles County Jail building to main entrance.
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LATURA
Alanzo, thanks for arranging. this.

CAMBELL
Don’t mention it.

They then walk into building as acouple of SHERIFF DEPUTIES exit,
EXT. ROOM - DAY

Wearing smock clothing, Dixon, a MEDICAL EXAMINER,

in his 40's, eats a donut,
Hicks corpse lay afore him on table.

Suddenly THREE AGENTS enter into room: Dixon glares the men.

DIXON
I see you've finally arrived.

beside him,

DIXON
Donut anyone.

NASH, a 13 year veteran agent, in his late 30's, frowns and shakes his head no.

NASH POV - DIXON
He smiles, then whirls around, heads to sink,
washes and dries his hands, then slips on a
pair of latex gloves, After that he scamper
to X RAY machine, flips on switcn and glare
screen

Which shows

SKELETAL BONES IN HAND, AND A TINY OBJECT.

Agent Skinner, in his early 20's, still on probation, peers XRAY machines
screen.

SKINNER
What is it?

Dixon strolls across room to Hicks corpse.

DIXON
That's the question of the day-

CUT IN on ongoing conversation between DIXON and SKINNER,
Agent HAMILTON, in his 40's, 20 years with the Bureau, walks over to Dixon.

HAMTLTON
It can't be..Is it what I think it ig?

With a scalpel, Dixon makes a small incision in Hicks hand. Then uses ga pair of
tweezers and removes the object, and hold it up in the air,

DIXON
This man 1s an agent.
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SERIES OF SHOTS:

A) RED LINE TRAIN TRAVELS ALONG RAIL: ITS HORN BLOWS,

SMASH CUT:
EXT. LOADING ZONE - MOMENTS LATER

PEDESTRIANS stand on loading zone. A BLIND MAN stands besides a seeing eyes dog.
A LITTLE GIRL stand next to him. She hold a pinwheel in one hand, and her MOTHERS
hand with the other. Dar and Germany walks afore them, then stop.

LITTLE GIRL
Mama, those men are Good Fella's, huh?

MOTHER
Uh huh...here comes the train.

Trains wheels SCREECH uupon rail 0S

GERMANY AND DAR POV - TRAIN
It pulls along side of Loading Zone and stops.
It's doors open, then PASSENGERS emerge and
PASSENGERS enter.

Germany and Dar walks to train and boards.

INT. TRAIN AISLE WAY - DAY

Germany and Dar strolls down aisle way. (In the f.g, MANY, PASSENGERS, sit in
seat. Some gaze out window. TWO, COLLEGE STUDENTS- RON and FLAV -converse).

Ron gaze Dar and Germany as they approach.

RON
Excuse me, sir. You look like a man who
knows something about basketball.

GERMANY
(smiles)
A little something. Whatchu need to'know?

CUT IN on ongoing conversation berween GERMANY and RON.
Flav twist his ball cap backwards on his head, then rise from his seat.

FLAV
The question is this...my boy here wants to
know...in your opinion, whose the best out
of Jordan and Kobe?

Germany and Dar exchange a glance.

GERMANY
That's easy...Jordan of course.
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Flav nudges Ron's shoulder.

FLAV
I told vou.

INT. AISLE - CONTINUOS ACTION

Germany and Dar walks down aisle. PASSENGERS sit either side,

DAR
You don't even like haskethall.

GERMANY
(chuckles)

I know, but I love the Windy City.

INT. COMPARTMENT - CONTINUOUS ACTION

Germany and Dar enters into next section of train. (In the f.g, compartment is
packed with people).

SHOT

An ELDERLY MALE sitting by himself eats a Subway Sandwich. He and Dars eye's
lock. The two men exchange nods,

DAR POV - PASSENGERS
In seat behind elderly male, a couple make

out. Suddenly they slouch into seat. The
female then climbs atop male. His legs hang
in aisle.

FEMALE
(quietly)

Unmmm, baby. T can't wait until we get to
your house. You got me so ready,

Smooches ECHO 0S

Germany shakes his head and continue walking; Dar stops and ogles

FEMALES POSTERTOR IN SKINNY JEANS.

GERMANY (08)
Dar, not now,

In slow motion, Dar looks up, peers Germany standing in aisle, then walks down
passageway.

DAR
{mutters)

Now T see why I love L.A.
WHISTLES 0s
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INT. SEAT - CONTINUOUS ACTION

Jannsy's head pops up from behind seat. She then glare Germany and Dar walking
into next compartment, then down at Chase as she straddle him,

CHASE
Are they gone?

Jannsy glares Germany and Dar once more. A ELDERLY WOMAN in seat before her
smiles.

JANNSY
Yeah. Who are they?

CHASE (0S)
Death if stay here.

INT., AISLE - CONTINUIOUS ACTION

Chase and Jannsy hurry down aisle. (In the b.g, Dar and Germany walk into next
compartment }. Instrumental song, Dazz, by Brick, plays.

INT. AISLE - CONTINUOUS ACTION
Suddenly Germany whirl around and dashes down aisle. (Song continue playing).

GERMANY
They're in the other compartment.,

Dar then spins around and sprints like a Cheetah, down aisle way.

INT. COMPARTMENT ~ CONTINUOUS ACTION
PASSENGERS throng out of compartment. {Song fade out)

PASSENGER
He's got a gun.

INT. COMPARTMENT - CONTINUOUS ACTION

The blind man hold Chase at gun point. (In the b,g, a couple of passengers
scamper out of compartment).

BLIND MAN POV - CHASE AND JANNSY
Chase back up slowly. Janssy is behind him.
Suddenly they bump into the trains door.

BLIND MaN
Well well well, Chase. Looks like the end of
the road for you. Give me what you got out
of the safe deposit box and T want kill you.

CHASE
Guess it's true huh, Janson. & man will
exchange his soul, How much was yours?
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Chase eye's lingers on GUN in Jansons' hand,

COCKS HAMMER
Janson glares Chase.

JANSON
More than Jesus supplied.

CHASE
So quickly you turn...who bewitched you-

CUT IN on ongoing conversation between JANSON and CHASF
Germany and Dar walks up beside Janson.
GERMANY
More than the cost of an eighty five cent
bullet. Which will be the cost of vours...
if don't hand me that bag.
Jannsy sticks her hand inside of her purse.
GERMANY

Chase, don't make me ask again,

WIDE SHOT:
Suddenly the trains doors open.
TWO OFFICERS boards train, stepping pass Chase and Jannsy,
Quickly the blind man tucks weapon in his waistband, then grabs his dogs leash,.
Germany and Dar begin talking baskball.
OFFICER
We got a call there was a disturbance on
the train. That a man had a gun. Any of you

Seen a man with a gun?

JANSON
(shakes head no)

Unfortunately, I'm at a lost of sight-
CUT IN on ongoing conversation between JANSON and OFFICER
Germany peers officer.

GERMANY
No we were just talking-

CHASE

Basketball officers...how the Lakers is
the team to beat...right?

Chase peers the two officers; then glare Jannsy. Aftervards they exit train,
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CHASE (08)
Come on we gotta hurry,

EXT. PARKING LOT - DAY

The parking Iot is filled with cars. (Song, by Brick, Dazz, plays),

JANNSY (08)
Their coming. . hurry!

Chase and Jannsy :dash pass a COUPLE of GROUNDS KEEPERS as they change the lining in
a trash can. Their eyes lock.

Jannsy quickly glares over her shoulder.

' JANNSY POV - DAR AND GFRMANY
They jump from loading zone, then dash
towards parking iot.

JANNSY
(frantically)
Their coming,. Chase., .hurry,

Chase clutches Jannsy's hand as they dash through parking lot and swerve around g
pedestrian riding a motorcycle.

CHASE
Come on this way,

Suddenly Jamnsy purse falls to the ground; gquickly she looks back.

JANNSY
My purse,

CHASE
We can't stop now.

Chase and Jannsy dash inbetween several parked cars; Jannsy looks back,

JANNSY POV - DAR AND GERMANY
They dash inbetween parked cars while holding
their weapons in hand.

Suddenly Chase and Jannsy stop on a dime,

JANNSY
Oh God...Chase,

ARMED MAN (0S)
Why not oh Lucifer?

CHASE AND JANNSY POV - TWO ARMED MEN
They both hsld weapons :in hand. -

REVERSE POV
Chase and Jannsy 1lifts their hands over their

heads. (In.the b.g, Germany walks up with his
weapon in hand. Dar is hunched over panting.,



Shot.: 37
Chase and Jannsy stand amid Germany, Dar, and both armed men,

Suddenly four muzzled shots WHISK 0S; Germany, Dar, and armed men flop to ground,
Their Dead as Chase and Jannsy stang.

EXT. CAR - DAY

The two grounds keepers, JACK and JIM GLEASON, stand with tWo assault rifles
positioned over the top of a BMWY X5, (In the b,g. a hlack SUV pulls up, Its
tires SCREECH 0S).

JACK POV - CHASE AND JANNSY
They both dash towards him.

JACK
We got your text.

EXT., SUV - DAY
Chase, Jannsy, Jack, and Jim, hops in SUV, The SUV'S doors then closes. After that
the SUV speed off through parking lot,
EXT. PARKING LOT - CONTINUOUS ACTION
The SUV drives out of parking lot and turns right.

SMASH CUT:
INT. VISITING ROOM — MOMENTS LATER

SEVERAL INMATES sit at tables across from ATTORNEY'S. TWO DEPUTIES sit in
officers booth near door. They hoth wear beige shirts and green khaki pants. (IN

the b.g, in hallway, NUMEROUS INMATES pass by door).

EXT. TABLE — CONTINUOUS ACTION

John sits across from Laura and Cynthia at table. His disheveled eye's shift

from Laura to Cynthia. .
JOHN
What happened?
LATIRA
(sniffles)

I don't know baby. When T got home.,he was-

JOHN POV -~ LAURA AND CYNTHIA
She places her hand over her mouth. Then stroke
her hand through her hair, The diamond in her
wedding ring beams. Cynthia places her hand on
her shoulder,

REVERSE POV
Tears stream down John's face,



FLASHBACK ;

Hicks and John stand in driveway in fropt of their home. Hicks opens jewelry
box and gaze diamond ring,

HICXS
This is nice son, But you know marriage ig
a Holy thing, not to he taken for granted.

JOUN
Yep.

HICKS
I've loved you mother since forever. We've
had out storms. But by the grace of God, we
made it. Know why?

JOHN
Ecclesiastes 4:12,

HICKS
Exactly. A threefold cord is not easily hroken,

‘ CYNTHIA (08)
(subtle voice echoes)

John,

INT. TABLE — CONTINUOUS ACTION

Cynthia peers John, then removes

(In the b.g, Cambell walks up behind Cynthia and Laura),

CYNTHIA
Babe, I'm so sorry.

JOHN
I know,

John squints his eye's, then nods his head.

JOUN POV - CAMBELL

He peers his wrist watch, then place a card
on the table.

CAMBELL
Visiting hours are up. John, give me a call.

DISSOLVE TO:

glasses from her face and wipes her tears.

John nods his head, then gaze Laura and Cynthia, and gets up from tahle,

JOUN
I love you guys.

DEPIITY (0S)
All visits are over at this time,

38
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INT. BUNX - MOMENTS LATER

John lays_on the bunk. His eye's are closed; tears trickle down the sides of his
face. A King James Bible lay on his chest, as song, by Lacrea, Inspiration, plays,

FLASHBACK :

Hicks and John lounge at dinner table in dinning room eating dinner. Hicks
peers John and smiles. After that he places his fork on tray.

HICKS
One day, John. Your faith will be tested
tremendously. So to the fact, you'll wanna
curse God...but don't. That's when you pick
up your Bible and pray, asking God to help
you,

INT. BUNK — CONTINUOUS ACTION
John lays on bunk and wails quietly.

JOHN
(emotionally)

Lord...please. God help me,

INT. DAY ROOM —.DAY

In slow motion, THREE MEXICAN INMATES walk through door into day room. None are
gaunt.. Their demeanor is warlike. (In the f.g, TWO Black INMATES talk on telphones
FOUR Black INATES sit at table playing cards not far from them).

REX, in his 30's, handsome outwardly but inwardly cold, strokes his hand over
his beehive wave pattern., Quickly he and the four men around table gets up and
confront the Mexican inmates.

REX

You guys look to be in a hurry. Where you
headed, Luke?

The ruddy red Mexican, in his 30's, sucks his teeth. (In the b.g, one of the
Mexican inmate pulls a makeshift weapon from beneath his shirt).
LUKE
This doesn't concern you, Rex.

Rex gaze in general direction of inmare holding weapon.

REX
Luke, I'd recommend you tell your man,..If
wanna keep his principles cemented to the
pavement, to put it away.

INT. DAY ROOM - CONTINUOUS ACTION
TWO, Black, INMATES stand in dayroom talking on phones exchange a glance,



40

INT. DAY ROOM - CONTINUOUS ACTION
Luke peeps over his shoulder, then recall his attention hack to Rex,

LUKE
This don't involve you, Rex. We want hip

Luke nods his head.
SMASH CImT;
INT, BUNK ~ CONTINUOUS ACTION
John hops off bunk.
INT. DAY ROQOM - CONTINUCUS ACTION
Rex looks either side of him, then peeres Luke,
REX
Aint nothing wrong with wanting. As matter

of fact...I believe everybody should have
desires, don't you?

LUXE
He's no good.

REX
So you say.

LUXE

My folks did a record checle—

REX
Okay. Let me put it like this. fam. That'g
what he is to me. So whatever it says on
the computer. It aint in our DNa,

Luke smiles, then stroke his hand over his goat tee beard.

LUXE
We go back since high school.

REX
Playing ball at Carson, I know.

LIIXE
Right, and since then you been legit, Therefore
I'ma tell my people the ball players good, On
your word,

DEPUTY (0S)
Brake it up. NOW!



41
INT. IRON GATE - CONTINUOUS ACTION

TWO DEPUTIES stand in front of irop gate,

(In the b.g, more DEPUTIES sit in
officers booth),

EXT. STRELT - pay

The black Suv drives along traffic down Hollywood Boulevard

INT. SUV - CONTINUOUS ACTION

With one hand on Steering wheel, Jack navigates SUV, Jip lounges on passenger
side. His head leans against headrest. His eye's are closed,

JACK POV - TRAFFIC
Vehicles tail lights flare; some automobiles
swerve into Chinese Theatre's parking lot,
Others turn left on La Brea. Its traffic light
flashes yellow,

Which reads

CAL TRANS WORKERS UP AHEAD,

JACK
(mutters)

That answers the absence of oncoming traffic,

EXT. INTERSECTION — DAY

An OFFICER stands amid intersection. His hands he waves in the air signalling
traffic to turn left, then stops.and hold both hands out.

OFFTCER POV - syv
The SUV stops at intersection.

INT. SUV - CONTINUOUS ACTION

Jack sighs as his fingers twiddle upon steering wheel, He then turns on stereo
system., The song Breath Again by Toni Braxton resonate 08§

Jim opens his eve's, then peers Jack,

JIM
Think I'm a surprise the wife. tonight and
take her to the concert by the sea at the Marina,

JACYK
Sounds good.
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EXT. STREET - CONTINUOUS ACTION - song By Tong BRAXTON CONTINUES PLAYING

The officer motions traffic to proceed.

(In the b.g, PEOPLE stand .
others walk in cross walk), & stand on corner;

The SUV'pulls in intersection, Suddenly a ¢ement truck smashes into SUV'S side
panel, imploding its windows as its tires SCREECH billowing smoke, .

EXT. CORNER — CONTINUOUS ACTION

BYSTANDERS in front of Chinese Theatre stand on corner, They look in dismay

BYSTANDER
Oh my God.

INT. SUV - CONTINUGUS ACTTION

The SUV'S air bags are imploded Jack sits unconscious. Jim shakes his head, groggily.

JIM POV - OFFICER
He aims weapon, firing SHOTS ,

Jim quickly opens door and hurry's out of vehicle falling to ground.

WIDE SHOT:

Officer stands-in front of SUV, firing shots,

Jim crouches along side SUV. With his gun in hand, he stands up and shoots officer.
The officer fall to ground.

With weapon in hand, DRIVER in cement truck emerges. Shots he fire at Jim.

Jim ducks behind SUV. (In the b.g, bystanders in front of Chinese Theatre scurry).
CU - Inside Suv, Jack aims weapon at cement truck driver and fires shots.

Driver of cement truck falls to ground. (In the b.g, TWO MEN run behind truck).
Suddenly the officer stands up. With weapon in hand, he peers Jack and fire shots.
Jim stands up from beside SUV and peers officer.

JTM
(screams)

Noooooocoooo.

FLASH BACK:
As adolescents Jack and Jim sit in front of pond fishing.

JACK
I'm a be a cop when I grow up,
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EXT. STREET - CONTINUOUS ACTION

With gun in hand, Jim stands next to Snv,

The officer he peers and fires ghots,
The officer fall to the ground.

JIM
(dramatically)

Jack.

JIM POV - INSIDE suvy
Jack lay dead,

Two Cal Trans workers step from behind SUV, With gun in hand

» they peer Jim and
fire shots, JMS body then topples to ground.

EXT. STREET - CONTINUOUS ACTION

A black Hummer with tinted windows swerves into intersection. A CAL TRANS WORKER
stand along side of Hummers running board. An assault weapon he hold in hand.

CAL TRANS WORKER
Come on lets go!

The two Cal Trans workers dash across intersection an hop into Hummer,

EXT. STREET - CONTINUOUS ACTTON

Hummer speeds off down Hollywnod Boulevard. Its engine rumbles,

EXT. FREEWAY - MOMENTS LATER

Hummer merges into oncoming traffic on Hollywood Freeway.

INT. HUMMER — CONTINUOUS ACTION

Four men sit inside hummer.

Cell phone RINGS 08§

Cal Trans worker sitting on Passenger side place cell phone to his ear,

CAL TRANS WORKER
Yeah,

FIGURE (0S)
Did you get it?

FIGIRE
Chase wasn't there, He must have gotten out,

FLASHBACK :

Chevy Yukon sits at intersection of Holly wood and Vipe, Jannsy emerges from Sy
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and walks to sidewalk, Chase then emerges and follows her,
b.g, traffic flows along either side of street
sidwalk,)

(In the f.e¢, and
» and pedestrians walk along

Chase grabs Jannsy by her hand: Jannsy whirls around.

CHASE
Where are you going?

JANNSY
I have to go back and get my purse.

JACY (0%)
Come on, Chase we have to go.

Chase looks at Jack. He Sits on passenger side of |V,

CHASE
You guys 30 ahead. We'll meet you.

SMASH CUT:
INT. TRAIN - MOMENTS LATER

Chase and Jannsy sit in seat on train., Jannsy peers out window. Chase peers
Jannsy.

CHASE
I'm sorry I got you into this. But,..I
promise as soon as this ig over you can go-

JANNSY
(sighs)

What have you gotten me into. I'm just a
college student.

CHASE
Don't worry...where we're going is safe.
They'1l never find us there,

INT. BEDROOM - MOMENTS LATER.

The bedrooms decor is regal. High end furniture lavigh its entirety.

LEXY, in her mid 30's, a bombshell of a woman, wearing Victoria Secrets under
garments and high heel shoes, sashays out of bathroom. (In the f.g, unknown

figure wears a tuxedo. He stands facing har, pouring a drink).

TINKNOWN FIGHRE
Are you ready?

LEXY
Almost.,

Lexy walks to foot of hed.



TINKNOWN. FIGHRE POy - MIRRORS REFLECTION
Lexy bends over in front of bed and picks up
her evening dress

LEXY
Are you okay? You sound glum,

. UIKNOWN FIGIRE
I'm fine, Just thinking ahout something,

Unknown figure guzzles liquor, then Sits glass atop bar.

INT. BEDROOM - CONTINTOUS ACTION
Unknown figure walks up behind Lexy and nestles up against her hody,

LEXY
Wa're going to he late.

TINKNOWN FTGURE
But you're so therapentic.

Unknown figure begins to remove Lexy's under garment.

EXT. WILSHIRE STREET ~ DAY

Rush hour traffie Streams east and west along the Harhor Freeway overpass on
Wilshire. A black Cadillac Escalade travels west.

INT. SUV - CONTINUOUS ACTION

Skinner navigates SUV. Hamilton sits as passenger. Nash sits in back seat.
Skinner momentarily looks out of drivers side window.

HAMILTON
I wonder what's on it.

SKTNNER
Me too, a good man died for whatever's on it.

Skinner recalls his eye's to general direction and look ahead, then peers
Hamiltons hand. He holds

CHIP,
Skinner then glare rear mirror, and peers Nash's reflection, He smiles,

NASH
I'm eager to know what's on it too.

SKINNER
As soon as we get to headquarters, Zomac will
tell us. He's the best in the business.
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EXT. STREET - CONTINUOUS ACTION

SUV approaches Vermont {In the f.2, automohiles drives through interscetion),

INT. SUV ~ CONTINUOUS ACTION

Skinners glare rear view mirror. Nash's reflection smiles,

Skinner thep
straightens mirror,

SYINNER POV - TRAFFIC LIGHT
Flashes from yellow to red, (In the f.g,
automobiles continue along highway),

EXT. STREET - CONTINUOUS ACTION

SUV sits at intersection. (In the f.g, pedestrians walk in cross walk; operated
motored vehicles travel north and south along Vermont'street),

INT. SUV - CONTINUOUS ACTION

Suddenly Nash swings a handgun~ with a silencer affixed to it-— over seat and
shoot Skinner in the back of head. Skinners body flops against steering wheel
Horn BLOWS 0S,

Quickly Hamilton try to open car door,

Suddenly a permeating bullet SHATTERS through window and, in slow motion, THUDS
into Hamiltons skull, Knocking him backward

SMASH CUT:
EXT. STREET - CONTINTIOUS ACTION

Sitting inside a Chevy Yukon, parked next to Escalade, Janson aims weapon
out of window. (In the h.g, of Chevy Yukon, a Metro Link bus sits at hus stop).

JANSON
Let's go....hurry.

Nash emerges from Escalade into Chevy Yukon.

EXT. STREET - CONTINUOUS ACTION

Chevy Yukon swoops around bus and heads down Vermont. It's engine RIMBLES as
tire SCREECH QS

EXT. FREEWAY - MOMENTS LATER

Easthound traffic sits at a stand still on freeway; a car horn BLOWS 0S8

INT. CAR - CONTINUOUS ACTION

An ELDERLY MALE twiddles his fingers upon steering wheel, His wife sits on
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Passenger side of vehicle. She knits a sweater,

FLDERLY MALF

Jaes,

YWIFE
Now now dear. Be patient...you never Lnow,
their horn my he hroken,

ELDERLY MALE
Wz2ll, they should have gotten off the
freeway. Gorten the darn thing fixed,

Elderly male gaze rear view mirror and peers, Chevy Yukon reflection,

ELDERLY MALE
I've had enough-

WIFE
Ch dear,

Elderly male SIGHS, then places car in park

s opens car doer, and emerges from
vehicle,

EXT. FREEWAY - CONTINUOUS ACTIOV
Elderly male approaches Chevy Yukon then GASP

ELDERLY MALE POV — CHEVY YTAQON

Blood splatter covers windshield: Jansen slumps
against steering wheel.

EXT, BUS STOP - MOMENTS LATER

Nash sits at bus stop, An ELDERLY WOMAV sits beside him as, SEVERAL

PEDESTRIANS stand awaiting bus. (In the b.g, a gas station is in full service.
CUSTOMERS pump gas into their vehicles).

NA3Y POV — ONCOMING TRAFFIC
Motored vehicles travels along highway, Suddenly
a convertible Audi 6 veers to shoulder ig front
of bus stop.

Nash gets up from bench, walks to car and gets in,

INT. CAR - CONTINUOUS ACTION

LIBRA, in her 2N's a STRIPPER, on asslgnaent, sit in car and peers Nash.

LIRBRA
Sorry I'm late.

NASH
I wouldn't call right on time, late,

Lar door CLOSES 0%
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EXT. CAR - CONTINUOUS ACTTON

Auli merges into oncoming traffic and drives down street,

EXT. INTERSECTION - MOMENTS LATER

PEDESTRIANS linger outside of the crime scenes vellow tape that encompass
intersection, Escalade, and multitude of Law Enforcement.

BOSTON (0S)
This isn't good.

EXT. INTERSECTION - CONTINUOUS ACTTION

A SERGEANT stands writing a report. (In the h.g, SV sits.)

FOOTSTEPS approaches sergeant 0S

JEREMY BOSTON, a veteran AGENT, 20 years with the FBI, in his mid 40's walks
up to sergeant. The sergeant glares up from report, and peers Boston.

BOSTON
Sergeant...I'm Boston,FBI. This crime scene
is now under the Bureau's jurisdiction.

SERGEANT
Yes sir—

BOSTON
I'd appreciate, whatever evidence you've
gathered. You'd have your men turn over,

SERGEANT
Right away.

The sergeant strolls off: Boston lights a cigarette.

EXT. INTERSECTION - CONTINUOUS ACTION

3UV sit. (In the b.g, pedestrians stand).

Boston approaches SUV,

BOSTON
Dear God.

BOSTON POV - INSIDE SV
Skinners' hody slumps against steering wheel.
He has a bullet wound in the hack of head,
Hamiltons body is sprawled across console.
He has a bullet wound in forehead,

Boston then whirls around and takes drag from cigarette. He then hlows a stream
of smoke through the air. (In the f.g, DAMION FERNANDE?, and AGENT in his 40's
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walks towards Boston. SEVERAL, MEN and WOMEN of 1AW ENFORCEMENT, stand around },

EXT. INTERSECTION - CONTINUOUS ACTION

Boston walks away from SUV. e and Fernandez shakes hands. (In the b.g, SEVERAL
AGENT'S wearing shirts with ST Insignia on them walks to SUV).

BOSTON
Whatchu got?

FERNANDEZ
Nash went rogue...Big Brother got him
springing from the SUV, then getting into
a Chevy Yukon.

BOSTON
What about the driver of the Yukon? Did you
get a description.

FERNANDEZ,
Yeah, His name is...Janson 0' Mally. But
you won't believe this—
Cell phone RING 0S; Boston peers Fernandez.

BOSTON
Give me a minute.

SPILT SCREEN:

Boston pull cell phone from his pocket and put to his ear, MARY MALON- in her
50's, DIRECTOR of THE LOS ANGLES FBI -sits at her desk with phone to her ear.

BOSTON
Yeah

MALONE
You need to come in now. It's urgent. The man
in the Chevy Yukon is a Seal.

SMASH CUT:
EXT. BUILDING FRONT — MOMENTS LATER

PEOPLE enter and exit the John Ferraro building.

INT. HALLWAY - DAY

Boston and Fernandez walk side by side down hallway, SEVERAL, AGENT'S, of the
field they pass. They each greets one another. Boston then peers Fernandez,

BOSTON
I wonder what she got?

FERNANDEZ
I don't know. But it must be big...look.



Fernandez points. (In f.g, AGENTS sit in cuhicles working),

BOSTON POV - OFFICF
Malone stands inside glass office on second
level. She motions her hand through the air,

calling the two men.

INT. STAIRS - CONTINUOUS ACTION

Boston and Fernandez heads up stairs.

INT. OFFICE — CONTINUOUS ACTION

Boston and Fernandez enters office. Malone stands in front of large wall screen;
FOUR AGENTS sit around table,

MALONE
Please you guys, have a seat.

MALONE POV - BOSTON AND HERNANDEZ
The two men seat themselves at table, joining
their fellow men.

MALONE
You are all aware of the events that's taken
place in the last few days. But what you don't
know is this.
Malone swipes her hand afore wall screen. Her eye's then linger on

screen that shows

LARRY FORMALLY CLAD WEARING MILITARY BLUES.

BOSTON
Larry-

MALONE
Yes Boston. Larry Hicks. One of Washington's
top men—

BOSTON

Was he compromised?

MALONE
Yes. But Washington wants this kept ender the
rug. As well as the incident that just happened-

CUT IN on ongoing conversation hetween MALONE and BOSTON,

AGENT BARNES, in his 50's, a uo nonsense veteran of 20 years, swivels in his chair.

RARNES
Believing if what was Lodged in hig hand, aetg
to the media. Our security abroad could be
compromised.
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MALONE
Th?refore, we need to find Nash, and whoever
he's working for, FAST,

SMASH CUT:

INT. BEDROOM - NIGHT

The room.is dimly 1lit, Clothing 1is strewn across floor leading to hed, (In the
f,g. a picturesque moon glistens outside of penthouse's window).

LEXY (0%)
You never cease to appease.

INT. BED - CONTINUQUS ACTION

A sheer sheet covers Lexy's figure as she leans over the side of bed fumhling
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around inside of her purse. (In the f.g, Unknown Figure walks naked into bathroom).

Shower water TRICKLES 0s.

Lexy pulls cell phone out of purse.

CU ~ LEXY'S FINGER PUSHES SEND ON CELL PHONE,

FADE IN:
INT. BALLROOM - LATER THAT NIGHT
Jazz music ECHO'S 0S, song by George Michael — Careless Whispers

A formally clad JAZZ QUARTET stands atop podium 1n ballroom. (In the f.g, PATRONS
wear formally clad attire while dine at tables).

INT. TABLE -~ CONTINUOUS ACTION
A WATTER places entree atop table. (In the b.g, many dine at tables).

WATITER
One Steak Wellington, ma'am.

WATTER POV — PATRONESS
Lexy sits at table. Her hair is penned up, A
diamond studded necklace drapes her neck, and
an expensive evening gown fits her figure.

LEXY
Thank you.

WAITER
Will that he all?

His eye's linger on
NOTE IN HAND

he then passes note to Lexy.
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LEXY"
Yes., But will you bring me one of your
- best bottles of Champagne for the gent,

INT. WINE CELLAR AISLE WAY - MOMENTS LATER

Wooden barrels align either side of cellars aisle. (In the f.g, at end of aisle,
a light comes on. A FIGURE sits in chair. His head slumps fovard),

L

TINKNOWN FIGIRE (0S)
Did you really think You could huslte me.
You embezzle,

Unknown figure steps into the aisle ways shadows.

TINKNOWN FIGIRE
What...are to bruised to talk?

UNKNOWN FIGURE POV — NASH
He sits in chair. Ropes hound his hands and feet,
Slowly he raises hisg head. Blood oozes from his
nose and mouth, It's Nash,

NASH
Honestly—

CUT IN on ongoing conversation between NASH and UNKNOWN FIGURE
Larramie walks up behind Unknown Figure.

LARRAMTE
Sir, it's not 1in his car.

UNKNOWN FIGURE
Nash, you have one chance to tell me where's
the chip?

Nash coughs spewing blood from his mouth.

NASH
The way I looked at it...I'm damned if do,
or damned if don't.

UNKNOWN FIGURE
Okay, Nash. Have it your way. Be damned...,
Larramie, %ill him...I have a bottle of
champagne and a beautiful women avaiting
me.

Larrame steps out of the shadows, and in front of Nash. A weapon he holds in hand
and presses to Nashes head. Nash head slumps forward.

NASH
Lord forgive me.

Jazz song, by George Michael, Careless Whisper play: then gun shot RESONATES ng
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INT. LAVATORY - NIGHT

Lexy pushes bathroom door open and walks in, Tt¢!'

8 empty. When door closes, a
brawny built MALE stands. Lexy glances him,

LEXY
Nice suit, Sabastian.

SABASTTIAN
Thanks Lex. She'g over there,
Sabastian nods his head,

Lexy sashays to bathrooms stalls, and pushes open door., An ELDERLY WOMAN,
L}

in her
50's, wearing an expensive evening gown, walks out,

LEXY
Senator.

SENATOR
Hi dear. How are you?

LEXY
I'm fine, Mom.

The senator walks to sink. She peers Lexy's reflection in mirror,

SENATOR
What I'm ahout to tell you, tell no one.

INT. TABLE - NIGHT

Unknown Figure sits at table. A bottle of champagne sits in hucket afore him,
The bottle he grabs from bucket. He then pops its cork and pour champagne into
a glass.

UNKNOWN FIGURE
(mutters)

Chase, you can run... but can't hide.

Unknown figure then guzzle champagne in glass,

DISSOLVE TO:
EXT. BEACH SHORE LINE - NIGHT

Waves bellow along shoreline. (In the f.g, the stars and moon glistens ahove),

JANNSY (08)
It's wonderful out here,

Standing barefoot in the sand, with her

bants legs rolled up,
Ocean and then whirlg around,

Jannsy peers the

JANNSY POy - CHASE
He sits atop a wooden log. (In the b.g, cars



travel along Pacific Coast Highway besides
the palisades, whoge lights inside the
residential homes above illuminates).

JANNSY
Chase, what have You goetten me into?

CHASE
Jannsy, I'm sorry. I never intended to
endanger your life. But you must trust me.
It's not safe for you to go home,

JANNSY
How do you know that, Chase. And how do you
know people are Llooking for me?

CHASE
You have to trust, Jannsy,

Jannsy looks down at the sand, Her hair she pulls behind her ear, then shrugs
her shoulders,

JANSSY
Why, Chase? WhY should I trust you”

CHASE
Because of this,

Chase holds his cell phone forthright; Jannsy's eye's dawdles

CJ — CELL PHONE SCREEN

of ransacked apartment.

Janusy lifts her hands in the air, then begin pacing back and forth.

JANNSY '
What have you gotten me into, Chase. I'm
just a girl who only wants to he a lawyer.

CHASE
I'm sorry, Jannsy.

Suddenly Jannsy sprints across the heach; Chase runs after her.

CHASE
Jannsy~-

JANNSY
No. I'm not ready to die.

Chase catches up to Jannsy and hugs her.

CHASE
Let me explain. I know you're scared. And
you ‘have every right to be. Byt first let me
explain. Can T let you go?



JANNSY
...128,

Chase lets Jannsy go; Jannsy then Sits Indian style in the sand.

JANNSY
Okay, Chase explain...You have all night.

Song, by Natalie Cole, Inseparable, plays softly,

DISSOLVE TO:
EXT. BEACH - NIGHT

Waves topple along beaches shoreline; as song, by Natalie Cole, Inseprable,
continue playing softly.

Cynthia strolls along beaches shoreline barefoot. She wear a sheer sun dress
while hold a pair of sandals. (In the b.g, waves crash upon shoreline as Santa
Monica Pier looms).

A seagul SQUEAL 0S
Cynthia gases skyward.

CYNTHIA POV - SKY
Its bright stars twinkle.

CYNTHIA
(whipsers)
I miss you so much.
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SMASH CUT:

FLASHBACK:

Joan and Cynthia stroll along shoreline on beach while holding hands. (In the b.g,

waves crash to shoreline),
Cynthia looks up at.John.

CYNTHIA
Everything seem so perfect when I'm with
you...I never wanna lose this, John...
never.

JCHN
(compassionately)
No worries babe...no man...no one shall
separate what God has made. You believe

that?

CYNTHIA
I do.

JOHN
Come here.

John walks in front of Cynthia. He then takes her into his arms. After that they
begin to kiss,
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EXT. BEACH ~ ANGLE

Cynthia stands on beach 8azing skyward. Tears roll down her rosy cheeks,

CYNTHIA POV -~ SKY
A star shoot through its orbit.

Cynthia places her hand on her necklaces charp
WHICH RESEMBLES
A BASKETBALL.

SMASH CUT:
FLASHBACK :

John stands behind Cynthia. She wears a blind fold over her eyes as he guides
her down hallway

CYNTHIA
Now what, John...what Surprise so you have
today? Last week it was a dog..what this week-

JOHN
You'll see,.

John guides Cynthia 1nto well furnished living room, Stops, and removes hlind~
fold from her eyes.

Cynthia scans living rooms decor, then hunches her shoulders.

CYNTHIA
What? I don't see anything...what am I
locking for?

JOHN
(smiles)
Thais.

John spins Cynthia around, then points.

Cynthia peers trophy sitting atop stand that has a platinum chain with a
basketball hanging from trophy's hand. Her eye's then linger on

INSCRIPTION ON TROPHY'S PLAQUE
WHICH READS

TODAY I AWARD YOU...JOHN THE BAPTIST. WHILE ASSURING: WITH ME YOU'LL ALWAYS HAVE
A BALL,

OFFICER (0S)
(calmly)
Ma'am...ma'am-

CYNTHIA (0S)
Huh.
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Cynthia whiris around and peers, MALE, OFFICER, 1n his 2t

OFFICER
I'm sorry, the beach 1s closing early tonight,

CYNTHIA
Okay.

The officer peers Cynthia. His eye's lingers on

TEARS ROLLING DOWN HER FACE )

OFFICER
Is everythaing ckay ma'am?

CYNTHIA
Yes...by God's grace I'11 be fine.
Thank you, Officer.

OFFICER POV - CYNTHIA
She walks off across sand. (In the f.g,
@ car s1ts in parking lot).

DISSOLVE To:
EXT. PALISADE - NIGHT

Figure stands on palisade, overlooking the ocean. (In the f.g, crystal moon
glistens, as waves crash below)},

LARRAMIE (038)
Ma'am,

FIGURE
What 1s 1t, Larramie?

EXT. YARD - NIGHT

LARRAMIE, MALE, 1n his 40's, stands beside Gelfand. (In the b.g, Malibu Estate
looms.

LARRAMIE
He's here.

GELFAND POV - FIGURE

She stands on palisade looking out at
ocean.

FIGURE
I have a man going on the inside, does Hil]
know that you're working for me,

GELFAND.
No.

LARRAMIE POV - FIGURE
she l1ghts a cigarette and blows a large
stream of smoke,
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Larramie, you know what to do.

Larramie pulls a gun from his Pants waistband, then smiles,

DISSOLVE TO:
EXT. ROADWAY ENTRANCE - DAY. LETTERING ON SIGN READS

PETER PITCHES HONOR RANCH
EXT. ROADWAY - Day

A car drives down roadway,
License plate.

WHICH READS

HICKS

EXT. RECREATION YARD - MOMENTS LATER

John dribbles a basketball on recreation vard while backing up towards Rex. Rex
then crouches down behind John and places his hand against John body. John then
fakes like he's going left., Rex lunges for the ball. John quickly bounces ball
behind his back to his right hand, catches 1t, leaps through the air and slam
dunks ball in hoop.

LUKE (0S)
(dramatically)
Whooooo weee!...ball playa! So 1t's true
huh?...you do got game.

John hangs from rim, then jumps to ground.

JOHN POV - LUKE
He walks through door to recreation yard,
GOLOC, a tall, WHITE, MALE, trails him.

LUKE
This is my man-

JOHN
Goloc...three years World league. Before
that, one year B team with the Lakers,..
and now—

Cut IN: on ongoing conversation between John and Goloc
Rex hold basket ball in hand.

REX
Five with half in the county jail-

LUKE
(claps)
Bravo...a man who knows his stats
fa sho. Good to know we got a

—CONT'D ON NEXT PAGE-
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LUKE
little-

REX
Luke, what do you want?

Luke smiles, He then shifts his gaze from John to Rex,

LUKE
I got a propogition. If interested. Twenty
thousand on a green dot. First to ten.

REX
I got a better on. Forty thousand,..First
to five,

LIXE

Have heart have money.

REX
So I do.

INT. RECREATION - CONTINUOUS ACTION

Rex stands top court. He holds the ball with both hands ahove his head, and
waves back and forth. Luke stands afore him. Both of his hands are outstretched
in the air. (In the f.g, John stands in front of Goloc).

Rex lobs ball in the air.

Quickly John spins around Golo, takes two steps, leaps high ahove the rim,
catches ball in mid air and reverse SLAMS 4{n hoop.

REX
Ball playa.

John hangs from rim as song, by Lakeside, Fantastic Voyage, plays.

JOHN POV - GOLOC
He picks up ball from ground, then SLAPS
it.

GOLOC
I know better.

REX (0S)
Apparently not.

Rex stand top court; Luke stands besides him. Luke shakes hig head.

INT. RECREATION YARD - CONTINUOUS ACTION
Rex holds ball in front of him, With his eye's fixed ahead, he peers Luke.

LUKE
Ball in! Or you just gonna stand there,

39
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REYX
I'd be nervous to if I was you.

Rex quickly step to the side of Luke and bounce pass ball.

REX POV - JOHN AND GOLOC
John leans aginst Golec, then runs, catches

ball, bounces once then shoots a fade away
Jump shot,

JOHN
That's money,

Ball SWISHES in net.

INT. RECREATTON YARD - CONTINUOUS ACTION
Rex stands top court. The ball he palms in hand.

REY POV - LUKE, JOHN, AND GOLOC
Luke runs towards John, John stands in front
of Goloc, Goloe body checks Jghn,

REX
John, you ready?

JOHN
A long time ago.

Rex tosses ball over Lukes' head.

SERIES OF SHOTS:
A) JOHN CATCHES BALL, FAKES SHOT. GOLOC JUMPS IN THE AIR. JOHUN SHOOTS BALL IN HOOP,
B) JOHN DRIBBLES BALL PASS LUKE, THEN JIMPS OVER GOLOC AND SLAM DUNK BALL IN HOOP.
C) THE BALL SOAR THROUGH AIR, JOHY CATCHES AND REVERSE SLAMS IN HOOP,
REX
That's the easiest forty grand I've ever made.
And all I did was stand right here,
Rex peers John. He then shifts his gaze to Luke, chuckles and looks back at John,
REX
Thanks ball playa. But that's all you. A

little something for a lawyer. Feel me?

Rex peers Luke., Goloc walk up beside him,

REX
Now you see why he's going first in the draft.

LUKE
Look like he aint going nowhere in ja{il,
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REX
(chuckles)

He of little faith You see, LIk !

: . » Llke, when you'r
all locked in the mind, Tou'll never see whate
faith can do. Xnow why? Because it's not by
sight.

DEPUTY (0S)
Hicks, you gotta a visit,

INT, AISLE - MOMENTS LATER

INMATES sit on booth sides of aisle. Phones they hold to their ears.

INT. BOOTH - CONTINUOUS ACTION

John place phone to his ear. He then looks through glass at Laura. She sits on
the opposite side of booth with phone to her ear,.

LAURA
Are you okay?

JOHN
Yeah, Ma,

JOHN POV — LAURA
She remecves her glasses from her face, then
pulls tissue from her purse and dry her
tears.

LAURA
I'm sorry...T said T wasn't gonna do this.

JOHN
No, Ma. It's okay. Pray with me.

John places his hand to glass; Luara impress hers in the same place. Together
they simultaneously bow their heads.

JOHN
(passionately)

Dear and gracious Father. Right now we come
before you as broken vessels. Believing in
you, LORD, Invoking your divine influence:

grace, that we may face what we may. In Jesus
name say

JOHN LATRA
Amen, Amen,

Together they simultaneously lift their heads.

JOHN
Don't worry, Ma, As you alway told me. "God"
is in the blessing business.
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LAURA
I believe that...there's something T need
to tell you John.

JOHN
What is it, Ma?

LATIRA
The other day I went to the bank, and Garret
told me that Larry cleared both acounts. And
took loans against hoth properties. And even
cleared your trust fund...oh and before I-

‘ JOHN
Don't worry, Ma. I know something's wrong | Byt

I believe God will fix this...And don't worry
I'11 call Alanzo.

LUARA
(giggle)

Since a child, you always completed me.

JOHN
Oh, Rex is here. He's going to help get me a
lawyer—

The phone suddenly cut off then an alarm RESOUNDS 0S.

DEPUTY
All inmates and vigitors...at this time all
visits are cancelled,

Larau glares John and says I love you.

SMASH CUT:
INT. CORRIDOR - DAY
- DEPUTIES dash down corridor. They wear full riot gear. Batons and riot pump guns

they hold in hand., Their keys?JINGLE 05, and footsteps PATTER 0S on floor.

INT. RCD IRON GATE AFORE DAYROOM - DAY

DEPUTIES stand afore rod iron gate BLASTING riot pump guns and tossing canisters

inside day room. (In the f.g, INMATES melee. TWO inmates stomp an inmate. He
lays on floor SCREAMING).

DEPUTY

Get down now! And prone out on your stomachs.

INT. DAY ROOM - CONTINUOUS ACTION

Smoke fills day room. The inmates inside look like specters. They COUGw



INT. STAIRS - CONTINUOUS ACTION

An inmate dashes from day room up stairs.

INT. UPPER TIER - CONTINUOUS ACTION

Luke and Rex stand opposite side of beds aligning upper tier. The two square
off. Surprisingly Luke pulls a knife from his waistband and flicks it open,

Rex eye's linger on
BUCK XNIFE IN LUKE'S HAND
he then takes off hig shirt and wraps around his arm,

LUKE
I'm a carve you like a turkey.

REY
(chuckles)

Whatchu waiting for?
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GRUNTS and then cuts Rex across his chest. But Rex quickly step back and punch Euke

in the face. Luke BODY flops to the ground. The knife SLIDES across tloor.
Rex peers Luke. He lays unconscious.

REX
Since high school, I knew you was a front.

TURKEY (0S)

Avwiwwwwwww ,
INT. STAIRS - CONTINUOUS ACTION
TURKEY, an Armenian ASSASSIN, dashes from stairs across tier towards Rex, He
then swings a punch. Rex duck the action, grahs Turkey around hisg waist, scoops
him up, and attempts to toss him over the tier. Turkeys' arms and legs fray in
the air. Suddenly Rex GRIMANCES , then his eye's buck wide,
INT. TIER - CONTINUOUS ACTION
In slow motion, Turkey plummets from tier. His body then crashes atop table in
day room.

INT. UPPER TIER - CONTINUOUS ACTION

Rex whirls around and elbows Luke in the face. Luke GRUNTS and staggers
backwards, Rex then glares

BLOOD STAINED KNIFE IN LUKES HAND,
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REX
It's gonna take more than that.,

LUKE
Let's find out.

Luke charges Rex and swings knife .Rex side steps the action; Judo chops
Luke in the throat. Luke falls to his knee's and GAGS.... In slow motion, Rex
walks behind Luke and put in a choke hold. Luke face flusters. He then put hisg
hands around Rex arms, and tug.

DEPUTY (©S)
(shouts)

Hicks!

INT. TOP OF STAIRCASE — CONTINUOUS ACTION

TWO DEPUTIES stand at top of stair case peering Rex. One hold his hand out.

DEPUTY
Hicks, don't do it.

DEPUTY POV - REX CHOXING LUKE
He releases choke hold: then place one hand under
Luke chin, and the other behind his head, and
then twist Lukes head. Lukes hody then fall to
ground,

INT. OFFICE ~ MOMENTS LATER

Up to date office furniture furbishes office. Book cases align its walls. Legal
books stock the shelves.

CLEMONS (0S)
Carls Jr, and their sensual way of selling
hamburgers....what has the world come to.

Wearing an expensive suit, Clemons sit atop desk. A remote control he holds in
hand, and aims at television.

INT. TELEVISION — CONTINUOUS ACTTON
Television screen shows
FEMALE NEWSCASTER STANDING BESIDE PETER PITCHES CONCRETE SIGN,

NEWSCASTER
Earlier this morning,..here at Peter Pitches
Detention Center for Men. A full scale riot
involving Mexican and Black inmates has left
several injured and three, Turkey Kardashian,
Rex Hicks, and Luke Gonzalez, dead.

SERTES OF SHOTS:
A) CLEMONS HOPS OFF DESK AND YURRY'S OIT OF OFFICE.
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B) CLEMONS SCAMPERS DOWN AISLE BETWEEN EMPLOYERS WORXING IN OFFICE CUBICLES.

C) CLEMONS PASSES SEVERAL PEOPLE IN FOYER, THEN WAIKS TO RECEPTIONIST DESK.

INT. DESK - CONTINUOYUS ACTION

RECEPTIONIST sits at desk afore computer., She looks down while typing on keypad,
Clemons walks up and stand in front of desk, then clears his throat,

The receptionist looks up. She peers Clemons and smiles,

RECEPTIONIST
I'm sorry sir. Have you been there long?

CLEMONS

No, Vickie. But I need you to tell me where
John Hicks is housed at?

Receptionist types on computer, then glare screen.

RECEPTIONIST

Peter Pitches, Super Max, 701,
CLEMONS

Oh God. I gotta go. Cancel all of my

appointments,

DISSOLVE TO:

EXT. CAR — MOMENTS LATER

Clemons sit on hood of Audi 8. His watch he peers. (In the f.g, several MEN exit
Los Angeles County Jails R&R. A transportation bus sit beside building},

CLEMONS
It's about time.

CLEMONS POV — JOHN
He drifts away from other men. A manilla
envelope he holds under arm; while removes
contents from plastic bag.

CLEMONS
(yells)

John.

EXT. SIDEWALK - CONTINUOUS ACTION

John walks along sidewalk. He then peers Clemons sitting on his car.

JOHN
Do T know you?

CLEMONS
No, John. But I know your father. And it was

~CONT'D ON NEXT PAGE~
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CLEMONS
me who posted your bail,

Clemons hops off car and extends. John his hand,
John momentarily glimpses
MILITARY RING ON CLEMONS FINGER
he then shakes his hand.
CLEMONS

There's a lot to explain, but not enough
time. Right now we have to gce. Come on.

John doesn't move. He has stark look on face.

FLASHBACK :

John and Hicks sit in living room on sofa. They peer photo's in album. Hicksg
points out a photo of

RECRUITS IN HELL WEEK TRAINING
HICKS
He was the youngest of all. James Clemons.
A man of God,

CLEMONS
John, we must go.

John nods his head.

JOHN
All right.

INT. CAR -~ CONTINUOUS ACTION
John and Clemons closes car DOORS.

Clemons finger pushes

START BUTTON

he then places gear shift in drive.

EXT. STREET — CONTINUOUS ACTION

Car pulls from curb and cruises down street to traffic light at Vigness and
stops. {In f.g, cars travel east and west along Vigness).

INT., CAR - CONTINUOQUS ACTION

John glares out car window. A sign on Bus stop bench he peers
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Which reads

ACE OF SPADES STRIP CLUB

INT. STRIP CLUB ~ MOMENTS LATER

The club is packed with people. Rap music blares.

Cash, a COMPUTER ENGINEER, in his 40's, sits among PATRONS at crowded bar. (In
the b.g, clientele sit at tables inside lounge room, Liquor stock their tables
as they gawk the scanty clad FEMALE STRIPPER- Libra -dances on stage.

CASH
Now I see what he saw in you,

Cash picks up glass off counter and guzzles liquor, sits glass down, then whirls
around on bar stool.

CASH POV - LIBRA
She dances provocative around lectern. Then
sashay to pole and climb upen its feature,
and swings around.

PATRONS
(scream)

Whooo we!

INT. POLE ON STAGE - DAY
Libra slides down pole to floor. She then prances around stage,

LIBRA POV - CASH
He mosey pass patrons sitting in lounge,
then stands afore podium. A wad of cash he
holds in hand, His index finger he wiggles
back and forth.

REVERSE POV

Libra strut to edge of podium and leans
forward. ' '

LIBRA POV - CASH
He stuffs wad of cash in her hrassier.

CASH
There's more where that come from.

LIBRA
Where's your brother?

CASH
I don't know. But how about coming to my
house tonight?

LIBRA
Okay,
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Cash then whirl around and makes hig way through lounge, to door..In assin
he and a BOUNCERS eye's lock. P g,

EXT. PALACE VERDE ESTATE - NIGHT

Two story mansion sits gorgeous in splendor. Clemons Audi 8 is parked in
driveway.

INT. LIVING ROOM CONTINUOUS ACTION
The living rooms decor is fine and modern.

John sits on couch. His cell phone he hold in hand, texting. Periodically he
‘glances up at the television.

TELEVISION (0S)
Earlier today at Peter Pitches Detention
Center. Three men died in brutal race
riot today. Thier names are. Turkey
Kardashian, Luke Gonzalez, and Rex Hicks.

John head slumps foward.

INT. LIVING ROOM ENTRYWAY - CONTINUOUS ACTION

Clemons and his wife stand in llving'rpom entryway.‘They'peer John, (In the b.g,

an opulent kitchen fixed with Stainless steel amenities; granite counter tops. loom).

CLEMONS
John, I'm sorry. T wanted to tell you-

JOHN
Why is all of this happening?

JOHN POV - CLEMONS AND XIM
They mosey into living room and plop on sofa.
Clemons then props his elhows on hisg knees;
interlocks his fingers, then rest his chin
upon his hands.

CLEMONS
John, Turky Kardashian is an assassin. [
believe he was sent to kill you.

JOHN
Why? I didn't rape her—

Phone RINGS 08

KIM
I'1ll get it.

Kim gets up from sofa and sashays out of living room,
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CLEMONS
I believe You. And as far ag that go, I
think you were framed, T also think there
wWas no reason to hound you over to trial.
And your attorney isg dumping you,

John quickly places cell phone to hig ear, After that he looks at itg screen
Which flashes
LOW BATTERY

JOHN
I need to call my mother,

CLEMONS
She's okay.. ,Federal Agents are with her
ds we speak.

CUT IN on ongoing conversation between JOMN ang CLEMONS,
Kim rubber necks her head around entryway,

KIM
No one knows where Cynthia is-

JOHN
I tried calling her. She's not answeéring her
cell phone. She's ysmally at church right now.

SMASH CUT:
EXT,. PARKING LOT - NIGHT

Many cars sit parked in ﬁarking lot, (In the f.g, a church looms),
Instrumental song, Isn't It A Shame, by Pattie Labelle, plays.

INT. CHURCH - NIGHT

The churches pews are empty., (In the f.g, choir members stand atop podium)n

INT. PODIUM — CONTINUOQUS ACTION
Cynthia stands afore microphone. The choir stands bhehind her,
The CHOIR DIRECTOR, female in her 30's, walks up to Cynthia,

CHOIR DIRECTOR
Cynthia, I know you're going through a lot,
But, just relax and let's take it from the
top, okay?

CYNTHIA
Okay.
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The choir director walks away from Cynthia, and thep waves her hand in the air.

Music begins PLAYING... (Instrumental by Patti Labelle, Isn't It A Shame),

Cynthia steps to microphone and beging singing.

CYNTHIA
Our Father, who are in heaven, hallowed be
your name. Your kingdom come, your will be
done,

CHOIR
May your will be done,

DISSOLVE TO:
INT. STREET - MOMENTS LATER

The street isn't empty. A school and parked cars align one side. Nice homes: and
parked cars on the .other as a cars headlights loom in the night, then pulls to curb.

INT. CAR - CONTINTOUS ACTION

Agent Fernandez and Airs, sit in car. Airs takes a drag from his cigarette, then
smashes it in astray, A large stream of smoke he then blows in the air.

ATRS
Come on. They said she should be here.

Airs and Fernandez attempt to open car DOORS

FERNANDEZ
Wait.

FERNANDEZ POV — CYNTHIA
A Male, wearing black, holds her by the arm;
and ushers her from the church,

FERNANDEZ (0S)
We're to late....wait a minute. He looks like
one of the men in Yollywood.

A muzzled shot WHISK us

FERNANDEZ POV — CYNTHIA
She freezes in her tracks and SCREAMS |,
Blood splatter mask her face. The male
assassin lays at her feet. DEAD.

ATRS POV - FERNANDEZ
He looks through the scope of 30 Caliber
Rifle he aims out car window.

Airs then open car door. Interior light flashes on; Airs quickly emerges from
car.

FERNANDEZ
T know it was a reason I didn't leave you

—CONT'D ON NEXT PAGE-



